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EXT. BROOKLYN BRI DGE -- N GHT

A wecked Ford Mustang burns in the mddle of the enpty
bridge. Enpty. No other cars, no people in sight..

There is a gaping hole in the windshield on the driver's

si de. Flanmes consune the backseat. Snoke spills out the

wi ndows. The radio still plays, however: The Band's "I Shal
be Rel eased.”

One of the Mustang's front tires has blown out. Scraps of
bl ack rubber litter the accident scene.

As the canera pulls in, we see HENRY LETHAM twenty, sitting
in front of the ruined car. Hi s eyes are cl osed.

He | ooks sick-- pale, skinny, disheveled-- but he has a
presence, a magnetismthat conpels you to | ook at him

Finally Henry opens his eyes. After a nonment he stands and
wal ks away fromthe burning car, never turning around,
heading for the illum nated towers of Mnhattan.

Sonewhere nearby a BABY is HOALI NG though no one is in

si ght.

I NT. MORNI NGSI DE HEI GATS APARTMENT -- MORNI NG

Tuesday

The baby's HOAL continues, faintly, in the background.

DR SAM FOSTER, a psychiatrist in his early forties, wakes up
in bed, disoriented, sunlight shining on the dishevel ed
sheet s.

For several seconds Sam | ooks about the apartment, confused,
as if he's never seen the place before.

EXT. OLLIE' S NOODLE SHOP -- 116TH AND BROADWAY -- MORNI NG

Sam parks his old, battered Volvo in front of the Chinese
noodl e shop. He checks his watch and curses under his breath.

Samis hair is beginning to gray, but he's still built Iike a
college tennis player. He smles readily but there is a
broodi ng quality about him in his dark eyes, that suggests
he has seen things nost of us have not.



EXT. COLUMBI A UNI VERSI TY -- MORNI NG

The bells are tolling. Sam dashes through the canpus gates.
Under his tweed bl azer he wears a frayed navy-bl ue cabl e-knit
sweat er .

As he rounds a corner he checks his watch, and before he
| ooks up collides with LILA CULPEPPER, knocking her styrofoam
cup of coffee to the sidewal k.

Wth her stylish haircut and clothing, Lila |looks nore like a
young editor of a fashion magazine than a graduate student.
Only the thick phil osophy textbooks she carries and her red-
ink stained fingers give her away.

She shoves him

LI LA
Wat ch where you' re going, old man.

SAM
Jesus, kids these days...

He ki sses her on the lips.

LI LA
| don't have tinme to stand here
flirting with you. |1've got to give
a

i
test to Grunbaum s undergrads.

Sam stoops to pick up the enpty cup, stands straight,
crunples the cup, tosses it into a nearby garbage can.

SAM
Thank God none of the TAs | ooked
i ke you when | was a student. |
woul d' ve flunked every test.

LI LA
(uni npressed)
Oh, that's sweet. Can | tell you
sonet hi ng?

She sidles up next to himand fixes the collar of his jacket.

SAM
VWhat ?

LI LA
You owe nme a cup of coffee.



EXT. TURNER HALL -- MORN NG

Sam hurries inside the sleek, angular, glass-and-steel
bui I di ng.

I NT. TURNER HALL -- MORN NG

Sam gets out of the elevator and waves to a RECEPTI ONI ST
sitting behind a desk. A sign on the wall behind her reads
COLUMBI A UNI VERSI TY COUNSELI NG AND PSYCHOLOG CAL SERVI CES.

SAM
Hey, Toni .

TONI
Hey, Sam Henry Lethamis waiting in
Beth's office.

SAM
Thanks.

He wal ks down the hallway and opens the |ast door on the
left.

I NT. BETH LEVY'S OFFI CE -- CONTI NUOUS

Henry, wearing paint-spattered arny pants and a bl ack | ong-

sl eeve tee-shirt, stands at the w ndow of the bookshel f-Iined
of fice, | ooking out at the sky. He stares at Sam when Sam
enters the room Sam smles and nods.

SAM
Henry?

HENRY
Where's Dr. Levy?

SAM
Dr. Levy had an appendect ony,
she'll be gone a few weeks. |'m Dr.
Foster, I'mcovering for her.

Sam of fers his hand and Henry exam nes it for a noment before
shaki ng. Sam goes behind the desk to sit and gestures for
Henry to sit inn one of the facing chairs.

Sampulls a manila folder fromhis suitcase. Henry sits on
the edge of a facing chair. He |ooks ready to bolt at any
second.



Henry hol ds a piece of string which he coils tightly around
his index finger, then uncoils, then coils again.

HENRY
So you're the substitute shrink?

Sam smi | es.
SAM
| guess you could call ne that.
Does it make you unconfortabl e that
I"'mfilling in for Dr. Levy?

Henry thinks about it, coiling the string tightly.

HENRY
I's she your girlfriend?
SAM
No. We were classmates, actually.
So listen, | read your file--
HENRY

Oh, really? May | read your file?

SAM
Fai r enough. How about you ask ne a
guestion for every question | ask

you?

HENRY
How about we don't play stupid
ganes.

Sam snmi |l es and | eans back in his chair. Far from being
deterred by Henry's attitude, he's intrigued. He likes
chal | enges.

SAM
Ckay. Tell me why you're here.
HENRY
You read the file. You ought to
know.
SAM

You torched your car. Wiy?

HENRY
| don't know

SAM
What do you nean, you don't know?



HENRY
| don't renenber.

SAM
Were you drinking?

HENRY
| opened ny eyes and | was sitting
in the car and it was on fire.

Henry is quiet for a nonent, renenbering.

SAM

Do you often set fires?
HENRY

No. |I'm not a pyromani ac or

anything. It's not like I burned
flies when | was a kid.

(beat)
Maybe a couple tines | did. Is that
bad?

SAM
For the flies it is.

HENRY
| remenber themtrying to craw
when they were on fire.

Henry is silent for a nmoment. He coils the string so tightly
around his finger that the tip of his finger turns bright
red.

HENRY ( CONT' D)
Maybe Hell is the place where al
t he bad things you' ve done cone
back to get you.

Anot her pause. Sam points at Henry's finger.

SAM
You're cutting off the circul ation.

HENRY
I never neant to hurt anyone.

SAM
You were a kid. Kids are cruel.

HENRY
I"mnot talking about the flies.



SAM
What are you tal ki ng about ?

Abruptly, Henry stands, knocking over his chair in the
process. He bends down to pick it up.

HENRY
Sorry. | better go.
SAM
Are you sure? | feel like we're

just getting started.

HENRY
No, no, | better--

Henry | ooks out the w ndow.

HENRY ( CONT' D)
We'll have hail this afternoon

Sam wat ches him | eave and then stares out the wi ndow. The sky
is bright blue.

EXT. RIVERSI DE PARK -- AFTERNOON

The sky is still blue on this beautiful autumm afternoon. Sam
and Lila, on rollerblades, slowy roll down the pronenade
over |l ooki ng the Hudson River. Lila holds Sam s hand,

st eadyi ng him

Lila is obviously skilled; Samis obviously a beginner. He
wears a hel net, kneepads, and el bow pads over his |ong-sleeve
tee-shirt.

LI LA

Don't | ean forward too nuch.
SAM

kay.
LI LA

Try to relax. You're too tense. Try
to get the rhythm You want it to
feel natural.

SAM
I have wheels strapped to ny feet.
There's nothing natural about it.

Two kids on rollerblades whiz by the couple. Sam trying to
get out of the way, nearly falls.



One of the kids begins skating backwards. He nudges his
friend and imtates Sam s spastic notions. Both of them | augh
and zoom away.

SAM ( CONT' D)
Ha ha, you little bastards.

LI LA
W don't have to do this, you know.
It's supposed to be fun

SAM
"' m having fun.

He lets go of Lila's hand and tries to skate in the manner of
Eric Heiden, punmping his legs with one hand behind his back,
going faster and faster.

LI LA
Sam . .

Sam now out of control, begins speeding downhill.

SAM
How do | stop? HOWDO | STOP?

Ahead of him the path forks left and right. He won't be able
to make the turn at this speed.

At the | ast second, Sam grabs onto a | anppost. He spins
around the post and flops into a bush.

LI LA

(catching up)
Sanf Sanf

Samlies on the ground, catching his breath. He's covered
with | eaves and dirt.

LI LA ( CONT’ D)

You okay?
Lil a crouches beside himand begins checking himfor injuries
with the practiced skill of a nurse.
SAM
I'mfine, I'mfine.
LI LA

That was i npressive.

She lies down next to him



SAM
Maybe |I'mnot ready for this. I'm
not so coor di nat ed.

LI LA
That's okay. You're a sexy klutz.

They kiss. Lila pulls herself closer, her hands on Sam s
wists. Abruptly, Sam pulls his Iong sleeves down farther, as
if to hide sonething on his wists. Lila releases him

For a nonent both of them are quiet.

LI LA ( CONT' D)
You don't have to do that. You
don't have to hide from ne.

Sam doesn't | ook at her.

SAM
"' mnot hiding.

LI LA
Sam

Sam rai ses his head.

LI LA ( CONT' D)
Don' t hi de.

She kisses him In the mddle of the kiss a | oud CRACK
startles both of them

LI LA ( CONT' D)
VWhat was that?

For a few seconds not hi ng happens. And then another CRACK,
and then another, comng rapid fire now, grape-size chunks of
ice falling fromthe sky and shattering on the paved
wal kways.
SAM

Hai | .
I NT. CAR -- N GHT
DRI VER S POV

We see the road through the driver's eyes. W're sonewhere in
Brookl yn, driving fast through a string of green |lights.

Everything is very, very quiet.



W turn to the right. A GREEN-EYED WOVAN (20) sits in the
passenger seat. She says sonething, but we can't hear a word.

She smi | es.

I NT. SUBWAY CAR -- AFTERNOON

Henry opens his eyes. He sits in a car that shudders and
rattles its way through the underground. On his lap is a book
on the artist Tristan Réveur.

He pulls a cigarette froma pack and lights it.

Next to Henry sleeps a | ong-haired TEENAGE BOY wearing a
Wal kman: from t he headphones we hear "I Shall be Rel eased.”

Various subway riders glare at Henry and wave away the snoke,
obvi ously annoyed that he's polluting their airspace.

A YOUNG WOMAN who wears her bl onde hair in dreadl ocks sits
across the car, watching Henry.

YOUNG WOVAN

You go to Colunbia, right? W were
both in Psych 221. Professor
Mat t hewson?

(pointing at his book)
You did your oral presentation on
psychosis and Tristan Réveur,
right?

Henry stares at her as if she's speaking an alien | anguage. A
BUSI NESSMAN st andi ng between them hol ding onto the netal
pol e, wearing a gray suit and carrying an attache case,

shakes his head at Henry.

BUSI NESSIVAN
No snoking on the train.

HENRY
VWhat ?

BUSI NESSIVAN
(poi nting)
Look at the sign, fella. No snoking
on the train.
Henry | ooks at the sign.

I NSERT NO SMOKI NG SI GN
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BUSI NESSVAN ( CONT' D)
Capeesh? Put it out.

HENRY
Capeesh? Are you in the Mfia?

The busi nessnman | eans closer, until his face is inches from
Henry's.

BUSI NESSVAN
Put out the fucking cigarette.

Henry slowy rolls his shirtsleeve back fromhis forearm The
skin is nottled with fresh burns.

He draws on his cigarette until its point is red-hot, then
stabs it out on the skin of his wist. He does not flinch.

The busi nessman reel s backward. The dreadl ocked Col unbi a
student's nouth drops open. The people sitting next to Henry
stand and nove away.

Henry offers the cigarette butt to the businessman, who waves
his hand at it and noves away, nuttering:

BUSI NESSVAN ( CONT' D)
You ought to be | ocked up.

HENRY
I am

When the train pulls into the next station, the businessman
and the Col unbi a caucastafarian hastily depart.

I NT. SAM S BEDROOM -- NI GHT

Bookshel ves overflowi ng with books dom nate the space. The

one |uxurious feature is a working fireplace where a well -

built little fire now burns.

Lila"s curled up in bed, highlighting lines in Dante's
Pur gat ori o.

Sam |ying beside her, speaks on the PHONE

SAM
Hey, Beth, this is Sam Hope you're
feeling better. | net with your

patient Henry Letham today, thought
maybe we coul d conpare notes.
Anyway, give ne a call.
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He hangs up and stares into the fire, his hands fol ded over
hi s chest.

SAM ( CONT' D)
(to Lila)
You don't think it's alittle odd,
predicting a hailstormlike that?

LI LA
(not really paying
attention)
So he watches the Weat her Channel .

SAM
| looked in the newspaper. There
was not hi ng about any hail today.

LI LA
Maybe he's a shaman and he did a
little hail dance.

SAM
kay, forget it.

LI LA
(finally I ooking up)
How s Beth Levy?

SAM
| don't know. She hasn't returned
any of ny calls.

LI LA
Hm

SAM
VWhat does "hnm' nean?

LI LA
She al ways kind of |iked you,
didn't she?

Samjabs Lila in the ribs with his finger.

SAM
What are you, jealous? Beth's one
of ny ol dest friends.

LI LA
She's your oldest friend, that's
supposed to nmake ne unj eal ous?
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SAM
Unj eal ous?

LI LA
She's in love. It's obvious to
everyone but you. And every day you
wear that sweater she nmade you--

She points at the blue sweater, lying folded on top of the
dr esser.

LI LA (CONT' D)
--and all | can think is, Dam, |
can't even knit.

SAM

She saved ny life, sweetheart.
LI LA

I know.
SAM

You're the only one for ne, al
right? I knew | would find you. And
| did.

LI LA
(kissing himon the |ips)
It took you | ong enough.
I NT. BETH LEVY'S OFFI CE -- MORN NG
Wednesday
Sam sits behind Beth's desk and Henry sits facing him
SAM
Have you considered a career in

net eor ol ogy?

Henry says nothing, only stares at the chewed-down stubs of
his fingernails.

SAM ( CONT' D)
The weat her man sai d sonet hi ng about

the hail ?

HENRY
| can't listen to the weat hernan
anynore. | don't understand a word

he says.



SAM
You don't understand the
weat her man?

HENRY
Do you?

SAM
Sure. He says rain, | bring an
unbrel | a.

Henry stares at Samfor a noment, trying to gauge the
psychiatrist. He seens to cone to a deci sion

HENRY
I don't know what's real anynore.
SAM
Go on.
(of f Henry's non-response)
G ve nme a chance, Henry. |'m good
at what 1 do.
HENRY
The voi ces never stop.
SAM
Voi ces?
HENRY
In my head. They never stop.
SAM
Wiy were you so reluctant to tel
me that?
HENRY

| don't want to fit into your grid.
| don't want you saying, "Okay,

par anoi d schi zophrenic. Two hundred
mlligrans of Risperdol should do
the trick."

SAM
You don't want ne nmaking
assunpti ons about you, right?

Henry nods.

SAM ( CONT' D)
But aren't you naki ng assunptions
about me? You think I want to fit
you into a grid?

( MORE)

13.
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SAM cont ' d)
I don't make grids. | want to know
the particul ars about Henry Let ham
You hear voices. Al right, that's
i mportant information. What are the
voi ces sayi ng?

Henry shakes his head and | ooks out the w ndow.

SAM ( CONT' D)
| think it mght be helpful if you
start witing it down.

HENRY
Witing what down?

SAM
What the voices are saying. Wite
down t he exact words when you hear
them Okay? Henry?

Henry hasn't been |istening.

HENRY
VWhat ?

SAM
Wite down what the voices are
sayi ng.

Henry grabs a pen and a pad of paper fromthe desk and begins
writing.

SAM ( CONT' D)
They're talking to you now?

Henry continues witing furiously. Wien he finishes he stares
at his own jagged cursive

SAM ( CONT' D)
Can | see?

Henry hands the pad over. Sam studies it, straining to read
t he handwi ting.

SAM ( CONT' D)

(readi ng)
"Wite down what the voices are
saying... They're talking to you
now?"

(1 ooki ng at Henry)
That wasn't a hallucination, that
was ne tal king.
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HENRY
You come inside ny head, Doctor,
and show nme how to tell the
di fference.

SAM
(continuing to read)
"Stay, Henry, stay. Stay. Stay.
Stay."
(1 ooki ng at Henry)
You're hearing this voice now?

Henry nods, rubbing his pal mover his scarred forearm

SAM ( CONT' D)

Do you recogni ze the voice?
HENRY

Yes.
SAM

Wo is it?
HENRY

I don't know.
SAM

You just said you did.
HENRY

It's a woman. | know her, but I

don't know who she i s.

SAM
I don't understand.

Henry says nothing, only scratches his forearm Sam notices
the fresh burn on Henry's arm He stands, goes around the
desk, gently takes Henry's arm and inspects it.

SAM ( CONT' D)
VWhat's this fronf

HENRY
I burned nyself.

Sam | ooks closer. He notices the old burn scars that
constellate Henry's forearns.

SAM
(more firmy)
VWhat are these scars fronf
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Absently, Henry |ooks at his forearnmns.

HENRY
Cigarettes, | guess.

SAM

Wiy do you have cigarette scars on
your forearns?

HENRY
Because | keep burning nyself.

Sam nods and studies Henry for a nonent. He rel eases Henry's
armand sits on the edge of the desk.

SAM
Wiy do you want to hurt yourself?

HENRY
| guess it's practice.

SAM
Practice for what?

HENRY
For Hell.

Sam t akes a deep breath and exhal es.

SAM
You think you're going to Hell?
Henry nods.
SAM ( CONT' D)
Wy ?
HENRY

Because of what | did.

SAM
What did you do?

Henry shakes his head, stares out the w ndow.

SAM ( CONT' D)
VWhatever it is, we--

HENRY
I know you're trying to help ne,
Doctor. And thank you. But it's too
| at e.
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SAM
Wiy is it too |ate?

Henry stands and grabs his bookbag off the floor.

HENRY
Saturday at mdnight 1'mgoing to
kill nyself.

He rubs his arns and sm | es.

HENRY ( CONT' D)
I need to get ready.

He wal ks out, leaving a stunned Sam al one in the room

I NT. COLUMBI A PRESBYTERI AN HOSPI TAL -- AFTERNOON

Sam wal ks down the corridor of the Mental Health Ward. He
knocks on an office door marked: Mbbile Crisis Unit. No
answer. As he's about to knock again he hears a comnmotion at
the end of the hall way.

Two strapping PARAVEDI CS are westling a fiercely agitated,
heavy-set wonman, DAISY, toward one of the roons. She appears
to be honel ess, wearing layer upon layer of filthy clothing,
her hair matted, her skin dirty and bruised.

St andi ng besi de the paranedi cs, DOCTOR SCHLEGEL, a gaunt man
with a sparse goatee, tries to calmthe wonman.

DR SCHLEGEL
Come on, Daisy. W've got your
tel evision turned on and
everything. Take it easy.

DAl SY
I AM NOT A NAZI! | AM NOT A NAZ|
GODDAMN YQU!

DR, SCHLEGEL

Nobody's calling you a Nazi, Daisy.
Conme on, now.

Sam hurries down the corridor toward the disturbance. Daisy
falls to the floor and the paranedics, unable to force her
into the room try to hold her still as she thrashes in their
arms.

Dr. Schl egel has prepared a hypoderm ¢ and now crouches,
waiting for an opportunity to stick Daisy.
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DAl SY
I AM NOT A NAZ|!
DR, SCHLEGEL
| know it, Daisy, | knowit.
DAl SY
(begi nning to sob)
You can't treat nme this way. | am
not a Nazi! | don't deserve this.
DR, SCHLEGEL

Believe it or not, sweetheart, it's
for your own good.

The paramedi cs hold her tight and Schl egel sticks the needle
in Daisy's arm

DR. SCHLEGEL ( CONT’ D)
If you d remenber to take your
pills, we wouldn't have to go
t hrough this every nonth.

DAl SY
I"'mnot a Nazi. |I'm|l ovable.
DR. SCHLEGEL
You are.
DAl SY
(al ready beginning to
f ade)
I"m | ovabl e.

The paramedi cs hoi st Daisy to her feet and | ead her
peacefully into the bedroom

Dr. Schl egel sees Samfor the first tinme and smiles, alittle
enbarrassed.

DR SCHLEGEL
Hey, Sam The gl anorous worl d of
psychi atry, huh?

They shake hands and Schl egel | eads Sam back toward the
Mobile Crisis Unit office.

DR. SCHLEGEL ( CONT' D)
So what brings you to C ub Meds?

SAM
I wanted to check the protocol on
i nvoluntary comm ttal

( MORE)
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SAM cont ' d)
|"ve got a student threatening to
kKill hinself.

DR SCHLEGEL
Jesus, tell himto take a nunber.
Well, the rules are pretty
straightforward. If he says he's
gonna hurt hinself or soneone el se,
we can take himin. But we can only
hol d him here for forty-eight
hour s.

SAM
Forty-ei ght hours? What are we
going to do in forty-eight hours?

They stop outside the MCU office.

DR SCHLEGEL

Hol d his hand, feed himsone pills.

(beat)
If we catch himin the actua
attenpt, that's different. He's
broken the |l aw. But just based on a
threat? Wthout a court order, we
can't keep himfor |ong.

SAM
He wants to do it Saturday at
m dnight. If we take himin now
he' Il be out by then.

DR SCHLEGEL
What, he's got an appointnent to
of f hinsel f?

SAM
That's what he told ne. Saturday,
m dni ght .

DR SCHLEGEL

So maybe we shoul d pick himup
Friday, hold himthrough the
weekend.

(shaki ng his head)
As you just saw, it's not a rea
fun process. If there's any way to
avoid it, avoid it. \Wat do you
have hi m on?

SAM
He won't take any pills.
(beat)
( MORE)
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SAM cont ' d)
He wants to die, Jeff. I've got
three days to convince himnot to.

EXT. TWELFTH STREET -- DUSK

Samis wal ki ng home when he stops to watch Pl ANO MOVERS at
wor k. Using ropes and pulleys, they hoist a Bechstein baby
grand toward the open wi ndows of a fourth-floor apartnent.

Pl ANO MOVER 1 acts as the foreman, issuing comands.

Pl ANO MOVER 1
Easy, easy.

A smal | BOY, acconpanied by his MOTHER, runs down the street
hol ding a red balloon. He trips and falls and the balloon
begins to float away.

BOY
(yelling at escaping
bal | oon)

Wait! Wait!
The piano novers hear the boy's cries and see the ball oon.
Piano Mover 1 nakes a valiant effort to capture the escaping

bal |l oon; he runs after it and leaps... but he can't quite
reach it.

Everyone watches the red balloon drift skyward.
Pl ANO MOVER 1
Sorry, kid. It's gone to balloon
heaven.
Sam smles and enters his building, where the DOORMAN greets
hi m
I NT. SAM S APARTMENT -- DUSK

Lila nmeets Sam at the door and kisses himon the |ips.

LI LA
| didn't think you were going to
make it. | need you to nake a fire.

You're the only Eagle Scout |'ve
ever dated.

She | eads himinto the bedroom
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SAM
I never made Eagle Scout. The Troop
Mast er caught ne drinking Mad Dog
20/20 in ny tent with Lydia
Eumani an.

LI LA
Lydi a Eumani an?

SAM
The horniest thirteen-year-old in
Nort hern New Jer sey.

Lila curls up at the foot of her bed and watches as Sam grabs
a bundle of twigs frombeside the fireplace and starts | aying
down the kindling.

LI LA
Only because | never lived in
Nort hern New Jer sey.

Sam begi ns stacking the | ogs.

LI LA (CONT' D)
Are you okay, baby? You | ook a
little tense.

SAM
That student. Henry. He told ne he
was going to kill hinself Saturday
ni ght.

LI LA
Ki ds at Colunbia are always tal king
about killing thenmselves. It's hip.
It's like wearing bl ack.

SAM
| don't think it's a front for this
one. Saturday at m dni ght, he says.
Just |like that. Like it's a date
he's made.

Samrolls an old newspaper and inserts it beneath the stacked
| ogs.

LI LA
Why Sat ur day?

Sam strikes a match and |lights the fire.

SAM
Hnf?
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LI LA
Wiy does he want to do it on
Sat urday? What's so special about
m dni ght Sat urday?

Sam wat ches the kindling catch

SAM
He | eft before I could ask

Confident that the fire is in good shape, Sam wal ks over to
t he bedsi de table, picks up the phone and dials a nunber. He
waits for a noment and then shakes his head.

SAM ( CONT' D)
(on phone)
Beth, it's Sam again. Were are
you? You all right? Unh, okay, give
me a call when you get this.

He hangs up and sits on the edge of the bed.

SAM ( CONT' D)
I"mstarting to get a little
worried about her.

LI LA
I"'mstarting to get alittle
worried about you, baby. It's a
hell of a job, listening to these
crazy boys and girls all day.

SAM
At least | get you all night.

Lila grabs Sam by the collar and pulls himover to her. They
ki ss.

SAM ( CONT' D)
Don't go crazy on ne.

I NT. BETH LEVY'S OFFI CE -- MORNI NG
Thur sday

Sam sits behind the desk and Henry sits facing him Sam hol ds
a typed contract.

SAM
| want to propose a deal. 1've
witten up a contract.

( MORE)
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SAM cont ' d)
It says you won't do anything to
hurt yourself w thout contacting ne
first. And here's ny card. It has
ny hone phone and cell phone, so
you can call me whenever you want.

Henry | eans forward and takes the contract and business card
from Sam He reads the contract quickly, signs his nane, and
hands it back to Sam He pockets the card.

HENRY
Saturday at mdnight | die.
Consi der yoursel f contacted.

Sam bew | dered, | ooks at the contract for a nonment and then
sets it aside.

SAM
Why Sat ur day?

HENRY
It's my twenty-first birthday.

SAM
I think the tradition is to go out
and get drunk, not bl ow your brains
out .

HENRY
Have you heard of Tristan Réveur?
He was one of the Dada artists.
When he was eighteen he told
everyone he would |live three nore
years and then go to New York and
kill hinmself. And that's exactly
what he did. He came to New York
for his twenty-first birthday, saw
the sights, and shot hinself in the
head.

Both of themare silent for a while.

SAM
What about your parents? Have you
consi dered what this mght do to
t hen?

HENRY
They don't care.

SAM
How do you know t hat ?



HENRY
It's pretty obvious.

SAM
Do they live around here?

HENRY
No. They're over in Mahlus Gardens.

SAM
Mahl us Gardens? Where's that?

HENRY
It's a cenetery in New Jersey. |
t hought you read ny file.

SAM
(startl ed)
| did. It didn't nention anything
about that.

HENRY
It's alittle out of date, then.
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Henry stands, wal ks over to the office wi ndow and | ooks out

across the canpus.

SAM
Any other famly?

Henry shakes hi s head.

SAM ( CONT' D)
Fri ends?
(off Henry's silence)
Who are you cl osest to?

HENRY
What do you nean, closest to?

SAM
If you got into trouble and you
needed soneone, who woul d you go
to?

HENRY
I amin trouble.

Henry does not say this in a self-pitying way.

stating a fact.

SAM
Yes, | think you are.

He is sinply



HENRY
Then you' ve got your answer.

Sam does not under st and.

HENRY ( CONT' D)
| cane to you, Doctor. | guess that
nmeans |'mcl osest to you.

SAM
To ne? W nmet two days ago.

Henry inspects his fingernails.

HENRY
There was a girl .

SAM

(per ki ng up)
Agirlfriend?

HENRY
| barely even talked to her. She
was ny waitress at this diner |
used to go to. On Canal Street.
(beat)
She' d keep filling ny coffee cup.
She' d say, "Is everything okay?" |

nmean, | know waitresses are al ways
asking that, but... this is stupid.
SAM

No, it's not stupid. This waitress,
did you ever get her nane?

HENRY
At hena.

SAM
At hena? Real | y?
(beat)
Al right, that's a start.

HENRY
No, it's not. She was in ny life
for a few m nutes and now she's
gone.

SAM
She's not gone. She's sonewhere
el se.
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HENRY
There is no sonewhere else. |f
you're not in ny life, you don't
exi st.

SAM
(smling)

You think | disappear when you're
not wat chi ng?

HENRY

"' m al ways wat chi ng.
INT. CAR - NI GHT
W' re back in the DRIVER S POV agai n, speeding along the
Br ookl yn- Queens Expressway. The Brooklyn Bridge |oonms in the
di stance, Gothic arches majestically lit.
We | ook at the green-eyed wonman, but she's speaking to
soneone in the backseat. Her nmouth noves but everything is
silent.

W turn to the road again. The bridge is waiting for us.

EXT. CENTRAL PARK ZQOO -- AFTERNOON
MONTAGE:

Henry enters the Zoo beneath the Del acorte C ock, the bronze
animal s playing their instrunments, marking the hour.

Henry watches a | one silverback GORILLA who sits on a |large
rock, staring back at Henry.

Henry sits on a park bench, watching an OLD MAN t hr ow br ead
crunbs to a horde of squawki ng pi geons.

Henry sits in the |last row of the bl eachers overlooking the
seal pool. The front rows are filled with scream ng CH LDREN

On an island in the mddle of the pool, TRAINERS toss fish to
the SEALS as rewards for various tricks: clapping their
flippers, junping through hoops, kissing each other,

bal anci ng balls on their noses.

I NT. POLAR BEAR TANK -- AFTERNOON

We see a blurred Henry through the w ndow of a pol ar bear
tank. The BEAR i s swi nming | aps, never pausing.
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It's an oddly graceful animal, bulky but elegant, flipping at
each end of the pool to kick off the wall (one wall being the
wi ndow t hat Henry stands behind).

EXT. POLAR BEAR TANK -- AFTERNOON

Henry seens nesnerized by the bear's endless swm A well-
dressed ENGLI SHVAN and ENGLI SHAMOVAN approach and watch the
bear performits | aps.

ENGLI SHVAN
(to Henry)
You suppose he's bored?

HENRY

I think he's trying to forget where

he is.
The Englishman nods and they all watch the bear in silence
for a nonent.
I NT. POLAR BEAR TANK
The pol ar bear glides soundlessly through the water, ignoring
the blurred faces beyond the gl ass.

EXT. POLAR BEAR TANK

Somewhere nearby a BABY is howing. Henry | ooks around but
there is no baby in sight.

ENGLI SHVAN
And is it working?

Henry | ooks at the Englishman.

HENRY
It's hard to forget where you are,
isn't it?

ENGLI SHVAN

You tell ne.

Both the man and his wife smle at Henry and wal k away. Henry
wat ches them go.

The unseen baby continues to how .
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EXT. COLUMBI A PHI LOSCOPHY BUI LDI NG - - AFTERNCON

Lila sits cross-legged in the grass lawn that fronts the

Phi | osophy buil ding, highlighting lines in a textbook. A few
feet away, Rodin's bronze Le Penseur sits in pernmanent
contenpl ati on

SAM (QO. S.)
So what's he thinking?

Lila |l ooks up fromher book and sees Sam staring at the
statue. She smles and studies the Thinker for a nonent.

SAM ( CONT' D)
| think therefore I anf

LI LA
It's not thinking anything. It's a
st at ue.

SAM

You're kind of literal mnded, you
know t hat ?

She grins and tosses aside her book.

LI LA
You grade two hundred papers in a
week, see how literal m nded you
get .
(beat)
You net with that student today?
The suici dal one?

Sam squats down beside Lila and picks at the grass. He rests
hi s BRI EFCASE on the ground besi de him

SAM
He cane in, yeah.

LI LA
And? Wiy does he want to die?

Sam stares at Lila for a while and she | ooks away, flustered.
LI LA (CONT' D)
I"msorry, is that a stupid
guesti on?

Sam shakes his head. He takes Lila's hand.
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SAM
No. It's the question. | just don't
have an answer yet.

LI LA
And you... did you..

She' s obvi ously unconfortable, not sure how to proceed.

SAM
I need to find sonething he wants
to live for.

LI LA
How are you going to do that?

SAM
He'll tell me. That's why he keeps
comng to see ne.
(checki ng his watch)
I'"ve got a neeting to get to. See
you at hone.

He ki sses her on the lips, stands, and begins wal ki ng away.
Lila sees that he's left his briefcase |ying on the ground.

LI LA
Henry!

Samturns and stares at her. Lila points at the briefcase.

LI LA ( CONT' D)
Forgetti ng sonet hi ng?

Sam wal ks back to her, staring at her the whole tine.

LI LA ( CONT' D)
VWat's the matter?

SAM
What did you just call ne?

LI LA
(conf used)
What ?

SAM
You just called me Henry.

LI LA
Baby, | think I know your name by
now.
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SAM
But you called nme Henry.

Lila hol ds up her hands.

LI LA
Hey, don't shoot.

SAM
No, it's just--

LI LA
I know who you are, Sam | prom se

SAM
kay. kay.

He grabs his briefcase, kisses her again, and wal ks away. She
wat ches hi m go.

EXT. HUNGARI AN CAFE -- MORNI NG
Fri day

Henry sits on the sidewal k outside the cafe, playing cat's
cradle with a string. He's good, creating intricate patterns
and undoi ng t hem

Sam wal ks up to him

SAM
Hey. You're early.

HENRY
| skipped gl ee club today.

SAM
Oh.
(beat)
That's a joke, right?

HENRY
Yes, sir.

Sam | eads Henry inside.

I NT. HUNGARI AN CAFE -- CONTI NUOUS

A smal |, dark cafe where STUDENTS and PROFESSORS drink coffee
and eat honenade pastries. Bad art lines the walls.



31.

Henry and Samfind seats in a corner of the room far away
from everyone el se.

The song playing on the radi o ends;

be Rel eased."

the new song is "I

Shal |

Henry sits up strai ght when he hears the song. He stares at
t he nearest stereo speaker as if trying to figure sonething

out .

HENRY
| can't escape this song.
(1 ooki ng at Sam
Wiy did you want to neet here?

SAM
The Hungarian Cafe? Senti nental
favorite. Wien | was an undergrad |
wor ked here.
(poi nting)
I lost my virginity under that
t abl e.

HENRY
(shocked)
You what ?

SAM
| used to |lock up every night. So
one time | brought ny girlfriend
here and we had a bottle of w ne,
and, you know, one thing led to
another. It wasn't very
confortabl e.

Henry | aughs and shakes hi s head.

HENRY
I never had a shrink tell ne
sonmething |ike that.

SAM
(1 ooking up at the
art wor ks)
They still have the same bad art on
t he wal | s.
HENRY

(1 ooking at the art)
Tristan Réveur used to say that bad
art is nore tragically beautiful
t han good art, because bad art
docunents human fail ure.
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SAM
| don't know about this Tristan
Réveur guy. | think you ought to
choose your role nodels a little
nore carefully.

(beat; very sober now)

You do understand that |'mrequired
by law to report anyone who
physically threatens hinsel f or
ot hers?

Henry | aughs.

SAM ( CONT' D)
VWhat ' s funny?

HENRY
You take all this so seriously.

SAM
Should | not take it seriously? Is
that what you're telling ne? Is
this a joke?

HENRY
I"'mnot tal king about Saturday. |
am going to die on Saturday. | just

mean your role. The psychiatrist.
You play it well.

Sam considers this for a noment.

SAM
Way do you think I'mplaying a
rol e?

Henry sm | es but does not answer.

SAM ( CONT' D)
Are you playing a role? The
Sui ci dal Romantic? Wiy'd you choose
that role? Wiy do you want to die?

The smi |l e disappears fromHenry's face. He rubs his pal mover
the burns on his forearm

HENRY
| don't want to keep hurting
peopl e.

SAM

Who did you hurt?
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HENRY
| don't know

Henry is becom ng nore and nore distraught. He stares at the
floor, picks at his fingernails. But Samwon't let it rest --
he knows he's on to sonething inportant.

SAM
Have you done sonething, Henry?
You' ve hurt soneone?

HENRY
I don't know. Maybe.
SAM
You do know. What have you done?
Henry, still staring at the floor, begins to shake his head
violently.
SAM ( CONT’ D)

I's that why you're thinking about
suicide? Is that it? You need to
puni sh yoursel f? What happened?

HENRY
| don't renenber.

SAM
You don't want to renenber. But you
have to. You can't escape fromthe
truth. Whatever it is you' ve done,
you have to face it.

Suddenly Henry stops shaking his head and | ooks strai ght at
Sam a strange snmile on his face.

HENRY
If I can't escape fromthe truth,
we're all in serious trouble, Dr.

Foster.

EXT. HAM LTON LAWN -- COLUMBI A CAMPUS -- AFTERNCON

Sam and DR. LEON PATTERSON, a m ddl e-aged blind nman wearing
dark gl asses, sit on folding chairs, facing each other over a
fol d-away chess tabl e.

A small radio on the grass plays Billy Holiday. Sam noves his
queen.
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SAM
Queen to g4.

LEON
Billy Holiday. | renmenber her
singing at the Five Spot, years

ago.
SAM
I wish | could have heard her.
LEON
Yes. Well, | wish | could have seen
her.
SAM
Here, | want to show you sonet hi ng.

G ve ne your hand.

Sampulls a small, pale-blue Tiffany's box fromhis blazer
pocket, opens it, pulls out a dianond ring and hands it to
Leon.

Leon rotates the ring between his fingers and rubs the stone.

LEON
It's certainly a very hard di anond.

SAM
That's what | asked for. | said,
"G ve nme the hardest dianond you' ve
got."

Leon hands the ring back to Sam and then claps himon the
shoul der .

LEON
Congratul ations, Sam |'mvery
happy for you. Does she know?

Samreturns the ring to his blazer pocket.

SAM
Not yet. | want the nood to be
right before | propose. The | ast
few days... I"'mhaving a hard tine
with one of Beth Levy's patients.
He wants to kill hinself Saturday
ni ght.

LEON
Henry Let ham
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SAM
(surprised)
You know hi n?

LEON
Beth told nme about him He's been
pl anning this suicide for quite
some tinme. The good news is, he's
still meeting with you. He's
| ooki ng for hel p.

SAM
You' ve been shrinking heads for
thirty years. | figured you could
gi ve ne sone ideas.

LEON
Knight to c3. Check

Sam noves Leon's knight for himand studies the chess board.
LEON ( CONT' D)

Do you renenber the dream of the
burning boy that Freud refers to?

SAM
Vaguel y.

LEON
Vaguel y meani ng no?

SAM
Ri ght .

LEON

He describes a nman whose child is
dyi ng. The father sits by the boy's
bed, night after night, nopping the
sweat fromthe boy's forehead,
bringing himwater to drink. All

for nothing. After the child dies,
they give hima wake, set up a
circle of candles around his body.
The father is exhausted, of course.
He goes to sleep in the next room
And he dreans that his boy stands
besi de him holding his arm and

whi spering, "Father, can't you see
that 1'm burning?" Wen the man
wakes up he runs into the next room
and sees that one of the candl es
has fallen onto the shroud and set
t he dead boy on fire.
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SAM
He noticed the heat or the |ight
and hi s unconscious figured out a
fire had started.

LEON
Probably. That's the |ogica
expl anation. But what's
interesting, what interested Freud,
is the way the father's unconsci ous
dealt with that know edge. Sone
part of himknew that a fire had
started, but rather than waking
i mMmedi ately he created a dream
version of his child, to act as a
nmessenger .

SAM
He wanted his boy alive again. The
fire could wait a nonent, he wanted
his boy to stay with him Wat nade
you think of it?

Leon smles, tapping his cane on the floor in tine with the
beat .

LEON
I never stop thinking about it. |
heard that story fifty years ago
and | still can't get it out of ny
m nd. Qur inmagination wants to
protect us from everything.

A shadow falls over the chess board and Sam turns around.
Henry stands behind him staring at Leon. Henry's face is
even paler than usual, his eyes wide in disbelief.

Sam stands and grips Henry's shoul der.

SAM
Henry! Didn't expect to see you. Do
you know Doctor Patterson?

Leon rises fromhis chair and extends his hand in Henry's
direction.

LEON
Hel | o, Henry.

Henry ignores the offered hand. He can't take his eyes off
the old man's face.
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SAM
(to Henry)
VWhat's the matter?

HENRY
(to Leon, in a dazed
whi sper)
VWhat are you doi ng here?

Leon i s confused, unsure whether he's being spoken to or not.
He wit hdraws his extended hand.

LEON
Excuse nme?

HENRY
You' re dead.

Leon is puzzled for a nonent but smles.

LEON
Not yet, |'m happy to say. Dr.
Foster, I'Il |eave you two in
peace. We'll finish the gane |ater
yes?

Leon wal ks away, tapping the ground before himw th his cane.

SAM
Are you all right? Here, take a
seat .

Henry remai ns standi ng. He watches Leon di sappear around a
corner before turning on Sam

HENRY
You' re playing ganes with ne.

SAM
What are you tal ki ng about ?
Nobody' s pl ayi ng ganes.

HENRY
(furious)
Wiy did you bring himhere? Are you
torturing nme?

SAM
Henry- -

HENRY
What are you doing to ne?



SAM
What are you tal ki ng about ?

HENRY
That's ny father, goddamm you.

Sam stares at Henry for a nonent and then sits.
SAM

Dr. Patterson never married. He has
no chil dren.

HENRY
I know ny fat her.
SAM
Li sten- -
HENRY

You think I wouldn't recognize ny
own father?

SAM
| thought you told ne your father
was dead.

HENRY

He is dead. He died and they buried
himand that was himsitting here.

SAM
Henry, think about it for a mnute.
Dr. Patterson is alive and well.
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Henry doesn't say anything for a while. He rubs his scarred
forearnms in silence. Finally, gesturing at the canpus about

them the buildings and trees and students:

HENRY
Everything you believe is a lie.

SAM
Then tell me the truth.

Henry cl oses his eyes for a nonent.

HENRY
Your troubles will cease and
fortune will smle upon you.

Sam stares at the student, perplexed.
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SAM
VWhere did that conme fronf

But Henry is already wal ki ng away.

EXT. CORNI NG DORM TORY -- LATER

Sam and a CUSTODI AN stand by the entrance. A specially-marked
Mobile Crisis Unit ambul ance pulls up. Dr. Schl egel steps
out, followed by the two burly paranedi cs from before.

SAM
W can't wait any |onger.
DR, SCHLEGEL
Let's do it.

Al'l four nen enter the building.

I NT. DORM TORY HALLWAY

Sam knocks on the door to room 313. There is no sound from
wi t hi n.

The custodian flips through the keys on his massive key ring.
The other men wait in silence.

CUSTODI AN
Here we go.

He slips the master key into the | ock and opens the door.

I NT. HENRY'S DORM ROOM

The roomis very dark. The custodi an wal ks over to a w ndow
and pulls the shade up. Wak sunlight streans in.

CUSTODI AN
Jesus.

The roomis small and al nbst enpty: there is a bare mattress
in one corner and a chair by the w ndow.

A phone and answering machine are on the chair.

Every inch of the walls and ceiling is covered with m nuscul e
handwiting, an endl ess |oop of black ink. Sam steps cl oser
to the wall and exam nes it.

The phrase FORG VE ME repeated again and agai n and agai n.
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The paranmedi cs exchange gl ances. Dr. Schl egel studies the
handwiting carefully. Sonething on the floor catches his eye
and he stoops to pick it up

DR. SCHLEGEL
Tr oubl e.

Dr. Schl egel hands a small box to Sam

I NSERT EMPTY BOX OF .38 CALI BER CARTRI DGES
Sam wal ks over to the answering nmachine.

| NSERT PHONE MACHI NE

The nunber 1 is flashing in the LED display.

Sam | ooks at Dr. Schlegel, who nods. Sam pushes the play
butt on.

For a nonent there is nothing but static. In the background
we hear a murnmur of voices and distant sirens. After a few
seconds of this a femal e voice:

FEMALE VO CE
Stay Henry stay stay stay Henry
stay stay stay Henry stay stay stay
Henry stay stay stay Henry stay
stay stay Henry stay stay stay
Henry stay.

EXT. DORM TORY

Sam and Dr. Schl egel stand al one on the steps while the
paranedi cs stand in front of the anmbul ance, snoking
cigarettes and watching the COLLEGE G RLS stroll by.

SAM
Now what ?

DR, SCHLEGEL
Not much we can do at this point.
W don't have the manpower for a
st akeout or anything |ike that.
"Il notify the police but they
won't do anyt hi ng.

SAM
Way not ?



41.

DR SCHLEGEL
Because they're New York City cops,
that's why not. They've got nore
i mportant things to do than | ook
for depressed coll ege students.

SAM
Then I'l1 find him

DR SCHLEGEL
kay. If you spot him give ne a
call and we'll pick himup for you

But do nme a favor, Sanf

SAM
VWhat's that?

DR, SCHLEGEL
Be careful. A guy this far gone's
got nothing to | ose.

I NT. CAR - N GHT

DRI VER S POV

We're on the ranp |leading up to the Brooklyn Bridge. The
Gothic towers, massive and inposing, rise above us. It's
late, traffic is light, and we're noving fast.

I NT. CATHEDRAL OF ST. JOHN THE DI VI NE -- LATE AFTERNOON
Henry sits, head bowed, eyes closed, in a forward pew of the
enor mous cat hedral. An enthusiastic blonde TOUR GU DE is

| eading a group of M dwestern TOURI STS up the nave, pointing
out the sights.

TOUR GUI DE
The | argest stained gl ass w ndow,
above the entry-way -- | ooks like a

kal ei doscope, doesn't it? --
contains over three thousand

separ ate pieces of glass. Sone of

t he best craftsnen from around the
wor |l d have worked on the Cathedral
of St. John the Divine, but it's a
long way from finished. It won't be
conplete for at |east another
century.

The tour group exits the cathedral, |eaving Henry alone in
the building. He raises his head toward the ceiling.
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HENRY' S POV

The roof of the cathedral is so high, and the lighting so
poor, that it's inpossible to see the ceiling.

From somewhere inside the building a BABY' S how echoes.
Henry | ooks around, wondering where the sound is comng from
He gets up and begins to foll ow the noise.

Ever ywhere he goes statues of the saints stare down at him
unsm | i ng.

No matter where he stands, the baby's howl seens just as far
away. He wal ks up the nave, toward the entrance.

The cathedral is very dark, the nave very long. His footsteps
echo off the stone walls. Finally he reaches daylight and
exits.

EXT. CATHEDRAL

Henry exam nes the hal |l uci nogeni c peace fountain on the
cathedral's grounds. Saint M chael, w nged and victorious and
sword-w el ding, has just decapitated Satan, whose headl ess
body is plunging into the abyss.

Henry wal ks over to the fenced-off garden behind the Peace
Fountain. The one PEACOCK in Manhattan lives in this garden.

Henry, behind the fence, watches it strutting about, fanning
its gorgeous array of feathers.

BOY (O S.)
Momry, is that man going to die?

Henry wheel s about. The small BOY we | ast saw holding a red
bal | oon stands a few yards away, hol ding his MOTHER S hand.

He has a new red bal |l oon.

Both nmother and child stare at Henry. Finally the nother tugs
her son away, but the child continues to stare over his

shoul der at Henry.

I NT. SAM S APARTMENT -- NI GHT

Samsits at the kitchen table. The docunents, fromHenry's

fol der are spread out before him transcripts, application
materials, etc.



Sam st udi es a passport

43.

phot ograph of Henry for a nonent then

continues to sift through the material while Lila, sitting on
t he opposite side of the table, eats take-out Chinese food.

SAM
(exam ni ng a nmeno)
He refused to take the nmandatory
swimtest. Maybe he's afraid of

wat er .
LI LA
(chew ng)
SAM

Citations for

Studio Art.

Apparently he's an acconpli shed

pai nter.

LI LA
Did you ever hear from Beth Levy?

SAM
No. Listen to this: "OF all the

students |

have encount ered at

Col unbi a, Henry Letham has the nost
fertile imgination. If he

mai ntai ns his concentration he wll
create new worlds with his art.”

LI LA
Clearly that professor wants to
fuck Henry Let ham

Sam still paging through the docunents, | aughs.

SAM
There's the graduate student

cyni ci sm |

know and | ove.

LI LA
What exactly are you doi ng, baby?

Sam | ooks up at her.

SAM
What do you nmean?

LI LA
You're letting this kid take over

your life.

I[t's not your job to

track down m ssing students.
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Samis quiet for a noment.

SAM
Whose job is it?

LI LA
I just don't think it's healthy to
be so obsessed with one patient.

SAM
I don't think it's healthy, either.
But if I don't help him no one
else will. He's alone in the world.

LI LA
Maybe you're right. Maybe | am a
cynic. But it seens to nme that he's
usi ng you.
(beat)
You want your fortune cookie?

SAM
It's all yours.

Lila cracks open the cookie and pulls out the fortune.

LI LA
(readi ng)
"Your troubles will cease and
fortune will smle upon you."

Sam slowy | ooks up at her. Al the color has drained from
his face.

LI LA ( CONT' D)
And not a nmonent too soon, that's
all I can say.
(noticing Sam s
expr essi on)
What's the matter, baby? Sanf

I NT. APARTMENT BUI LDI NG HALLWAY -- NI GHT
Sam st ands out side an apartnent door, holding the Henry
Letham folder. He rings the doorbell. No answer. He rings
again. He bangs on the door. No answer.
SAM
(yell'ing)
Bet h?

Finally the door opens, still chained.
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SAM ( CONT' D)
(qui eter)
Beth? It's Sam Are you okay?

DR. BETH LEVY unchai ns the door and wal ks back into the
apartment. Frizz-haired and overwei ght, Beth | ooks bad. She
obvi ously hasn't showered in days, or changed her cl ot hes.

I NT. BETH S APARTMENT -- CONTI NUOUS

Sam fol |l ows her inside, closing the door behind him The only
light in the apartnent is fromthe streetlights.

Beth sits on the floor, her back against a sofa.

SAM
How you feeling? |I'msorry,
shoul d have cone earlier

Beth is not paying any attention to him Samsits down a few
feet away from her

SAM ( CONT' D)
Bet h?
(forcing a | augh)
They' ve got you doped up on sone
serious painkillers, huh? What are
you on, Vicodin? Percoset?

BETH
There was no surgery.

SAM
What do you nean? The appendect ony- -
t hey deci ded not to operate?

BETH
| made it up.

SAM
You. .. why?

BETH

Do you want to play? Can we play a
ki ssi ng gane?

She begins crawling toward hi mon her hands and knees.
BETH (CONT' D)

| always wanted to kiss you. Let's
pl ay a kissing ganme. Ckay?
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Sam hol ds up hi s hands.

SAM
Bet h. ..

She stops abruptly and sinks back on her haunches.

BETH
No, I"'mtoo old for you. I"'mtoo
fat. You like themyoung and
skinny, don't you? Like that little
slut you live wth.

SAM
St op.

Beth's face seens on the verge of coll apse.

BETH
Don't hate nme, Sam Pl ease don't
hate ne.

SAM

How could | hate you?

BETH
Not that it matters. Not that any
of it matters.

SAM
This has sonething to do with Henry
Let ham

Beth | aughs very hard. It is not a pleasant sound.

BETH
Oh, yes, yes, it does! Hurrah, you
win! It does have sonmething to do
with Henry Letham You win the
grand prize. Very good, very good,
ten points. Thank you for playing,
Henry.

Sam cocks his head and | ooks at her nore closely.

SAM
It's Sam

BETH
| renenber you. Sad, sad Sam
Henry's got quite an inmagination,
doesn't he? | renenber you.

( MORE)
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BETH( cont ' d)

| renenber cleaning your bathroom
floor, on ny hands and knees,
between the tiles, behind the sink,
ever ywher e.

Samis speechless for a nonent.

SAM
That was twenty years ago. What
does that have to do with Henry?

BETH
Everything has to do with Henry.

SAM
You know he's planning to kill
hi nsel f this weekend?

BETH
No nmore Mondays, anyway. That's the
good news. | never |iked Mondays.

W pl ayed nmake-believe. Didn't we?
W pl ayed nmake-believe for so many
years. Except it wasn't us playing.

SAM
Do you know where | can find hinf
Bet h?

BETH

Ask hi s not her.

SAM
H s nother? Hs nother's dead.

BETH
Ask her anyway.

I NT. BETH S BEDROOM -- LATER

Sam has managed to get Beth into bed. She sl eeps now while
Samsits at the foot of the bed, |ooking through papers from
Henry's fol der.

He dials a nunber on his CELL PHONE

SAM
Hell 0? Yes,. I'msorry to bother
you at this hour. My nane is Dr.
Sam Foster, |I'ma psychiatrist at
Col unmbia University. Yes. I'm
cal ling about a student nanmed Henry
Let ham
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Sam | i st ens.

SAM ( CONT' D)
He's your son? He... |I'msorry,
this is very strange. He told ne
you had died... Hello? Hello?

Sam stares at the cell phone. He dials the nunber again and
listens. Nobody answers.

BETH (O.S.)
You have no idea what's goi ng on,
do you?
Sam turns and sees Beth sitting up in bed, watching him She
is calnmer now, but her eyes are still bloodshot and wil d.
SAM

He lied to ne.
BETH

Trust me, Sam- the truth is worse

than the lie.
EXT. GEORGE WASHI NGTON BRI DGE -- NI GHT
We wat ch the battered old Volvo glide over the Hudson,
beneath the |ighted suspension cabl es.
EXT. SUBURBAN ROAD -- NI GHT
Sam drives down dark New Jersey back roads.
He pull into the driveway of a small, rundown house. No
lights are on inside.
INT. SAM S VOLVO -- CONTI NUOUS
Sam checks the address on the formin Henry's folder. He
| ooks up, sees 9625 on the mail box. He parks the car.
EXT. LETHAM HOUSE -- CONTI NUQUS

Sam gets out of the car and wal ks to the doorstep. The house
is dark. Samrings the doorbell. No answer. He rings again.

MRS. LETHAM (Q. S.)
I'"ve been waiting for you.
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Sam spins around. MRS. LETHAM sits in the darkness on a porch
swi ng. She wears a silk kerchief around her head, the Kkind
t hat chenot herapy patients soneti mes wear.

SAM
Ms. Lethan? |I'm Dr. Sam Foster. |
cal |l ed before?
(beat)
Sorry to bother you at this hour,
but it's an energency.

MRS. LETHAM
| thought you'd never cone visit.

She stands and approaches Sam She has a |inp. She's a kind-
| ooki ng woman, but weary, with dark circles bel ow her bl ue
eyes and wi sps of gray hair straying out fromunder the
kerchi ef .

SAM
I woul d have called earlier,
except... to be honest, | didn't

even know you were alive.

MRS. LETHAM
| guess it's easy to forget nme, all
al one out here in the country.

SAM
Your son's not well.. That's what
I"mhere about. I'mtrying to find
him He's... he's threatened

sui ci de.

Ms. Letham | aughs but the laugh turns into a cough. She
[inps to the front door

MRS. LETHAM
| know why you cane. Not because of
me. You cane to see Aive, didn't
you?

Sam fr owns.

SAM
aive?

MRS. LETHAM
I know you did.

She opens the door, flicks on a light and | eads himinside.
In the Iight we can see that Ms. Letham has a w ne-stain
birthmark on her |eft cheek.
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The house is immacul ate. The wi ndows are spotless; the
chandelier by the staircase glitters; the hardwood floor is

pol i shed and gl eam ng.

But there is no furniture to be seen anywhere.
Letham s footsteps echo in the enpty house.

Sam and M s.

A bl ack Neapolitan MASTI FF pads into the room and stares at

t he newconer. The dog is nassive, at |east 160
sl obber-jawed, its black eyes tiny in its huge

SAM
(under his breath)
Jesus.

MRS. LETHAM
Here she is. She's been lonely. M
and dive keep each ot her conpany.
It feels Iike we've been alone in
this house for a thousand years.

SAM
Hey, dive. How you doing, girl?

The mastiff stares at himinpassively.

MRS. LETHAM
She doesn't renenber you anynore,
you' ve been away so | ong.
(beat)
Let me fix you sonething to eat. |
have sonme |leftovers in the fridge.

SAM
No thank you, | ate. Do you know
how to contact your son? Any
friends or relatives he m ght have
gone to see?

pounds,
head.

But Ms. Lethamlinps into the kitchen anyway and Sami s

forced to follow her. Aive pads in after them

I NT. LETHAM KI TCHEN - - CONTI NUOUS

The kitchen shines like the rest of the house.
spent hours scrubbing every surface until it gl

Sonmeone has
eans.

Ms. Letham opens the refrigerator and | ooks through it.



The refrigerator is enpty.

Suddenl vy,

MRS. LETHAM
Most days | don't say a single
word. I"'msilent so | ong sonetines

| forget how to speak. It's so
qui et here.

SAM
Ms. Letham we have an energency.
Henry's in danger.
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M's. Letham seens close to tears. She cl oses the
refrigerator and | ooks at Sam

MRS. LETHAM
Do you hate nme? You nust hate ne.
Is that why you did it? Because you
hate nme?

SAM
| don't hate you at all. Your son
needs hel p. That's why |I'm here.

Ms. Letham sm|es and takes Sani s hand.

MRS. LETHAM
I knew you' d cone back, eventually.
It was so quiet wthout you, so
| onely. But now you've cone back
and you're never going to | eave.

Samis quiet for a nmonment, searching Ms. Lethams smling

f ace.

SAM
Who do you think I am Ms. Lethan?

MRS. LETHAM
Don't play these ganes anynore. Not
anynore.

SAM
Who am | ?

MRS. LETHAM
You think I don't know you, Henry?
You think I don't recognize ny only
son?

Ms. Letham waps her arns around Sam and squeezes himto

her.



MRS. LETHAM ( CONT' D)

Oh Lord, | missed you. | mssed you
so nmuch. | could never stay angry
at you. | know you didn't nean to
hurt ne.
Sam nods. He speaks very quietly,
still locked in an enbrace.
SAM
Monf?
MRS. LETHAM
Yes, baby?
SAM
How did | hurt you?
MRS. LETHAM
It doesn't matter anynore. Let's
not talk about it, please.
SAM
Wiere do | go on the weekends?
MRS. LETHAM
You go the city. You' ve been going
to the city since you were old
enough to take the train.
SAM
And where do | go in the city?
Abruptly, Ms. Letham goes cool

MRS. LETHAM

You used to go to your classes,
bef ore you nmet At hena.

At hena?

SAM

MRS. LETHAM

(i ncreasingly angry)
Now you m ght not even graduate,
your grades are so bad.

SAM

Do you renenber where Athena |ives?

She breaks off the hug.
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very carefully. They are
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VRS. LETHAM
At hena this, Athena that, always
At hena, beautiful Athena. |'m sick
of Athena! |I'm sick of her!

SAM

Ms. Letham -

Sam abruptly stops tal king, seeing what we now see. Bl ood
trickles dowmn the side of Ms. Lethanmis face, |eaking from
under neat h her kerchi ef.

A large drop of the blood falls and splatters on the white-
tiled floor.

M's. Letham sees the bl ood and grabs a sponge fromthe sink.
She drops to her knees and begins violently scrubbing at the
spot on the floor.

MRS. LETHAM
How coul d you? Your own nother, how
could you?

Meanwhi |l e the bl ood is beginning to stream down her face. She
scrubs ferociously but nore and nore bl ood spatters on the
tiles.

Sam kneel s besi de her.

SAM
Let ne | ook at your head.

When he reaches for her kerchief she slaps away his hand and
snarl s.

VRS. LETHAM
You did this!

A ive | eaps upon Henry, knocking himto the floor, biting
viciously at his face and throat.

Sam desperately holds the mastiff off, the slobbering jaws
inches fromhis jugular.

Ms. Letham watches for a few seconds before speaking.

MRS. LETHAM ( CONT' D)
Aivel Ofl

Upon her command the mastiff i mediately di sengages and
retreats. Sam bl eeds fromthe hands, neck, and face.
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MRS. LETHAM ( CONT' D)
You better |eave, Henry. You' re not
wel conme anynore.

I NT. HOSPI TAL ROOM - EARLY MORNI NG
Sat ur day

Samsits while an INTERN finishes sewing up the gash on his
neck.

| NTERN
The Percoset will make you a little
dr owsy, so--

SAM
I know.

SHERI FF KENNELLY knocks on the open door and peeks in.

SHERI FF
Dr. Foster? |I'm Sheriff Kennelly.
Could I have a word with you, sir?

The intern drops the needle into the biohazard waste
receptacle and exits the room

SHERI FF ( CONT' D)
You got bit up pretty good. Got
your rabies shot already?

SAM
Yes.

Sheriff Kennelly pages through a notebook.

SHERI FF
Now, |'ve been | ooking through the
report Deputy Carlyle gave ne. And
I just wanted to check on
somet hing. You said the assault
t ook place at 9625 Ri ckover Street?

SAM
That's right.

SHERI FF
Hone bel onging to the Letham
famly.
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SAM
Ri ght, her dog attacked nme. She's--
Ms. Letham - she's very sick right
now. She's had some sort of head
trauma, and she's show ng signs of
schi zophreni ¢ paranoia. She's all
al one and she needs hel p. She
shoul d be in a hospital.

SHERI FF
The thing is, Doctor, | knew
Maureen Letham | went to high
school with her.

SAM
Oh. kay, well maybe you know her
son, then. Henry. He's a patient of
m ne at Col unbia University. That's
why | visited her.

SHERI FF
Sure, | renmenber Henry. Pale,
skinny kid. Al ways reading.
(1'aughi ng unconf ort abl y)
Kind of gave ne the creeps.

SAM
That's him

SHERI FF
What's strange, Doctor, what |'m
trying to figure out, is who you
were speaking with over at 9625
Ri ckover Street.

SAM
I"msorry, | thought we already
establ i shed that. Maureen Let ham

SHERI FF
There's a basic problemhere I'm
trying to work out. See, |
mentioned | went to high schoo
with Maureen Letham | also went to
her funeral. She's been dead for
si x nont hs.

Sam stares at the sheriff, dunbfounded.



SHERI FF ( CONT' D)
Car wreck. Her and her husband. As
far as | know, that house is enpty
still. The famly's trying to sel
it.

SAM
I was tal king to Maureen Let ham
last night. We were tal ki ng about
her son.

SHERI FF
Vll, it's probably just soneone's
confused. How | ong they keeping you
her e?

SAM
|"ve got to head back to the city
as soon as possible. Listen, 9625
Ri ckover Street: | was there.
Henry's not her was there.
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The sheriff stares at Sam Finally he nods and stuffs his
not ebook into his jacket pocket.

The sheriff turns to | eave.

corridor,

Sam points to his |left cheek. The sheriff squints at Sam

SHERI FF
Al right, Dr. Foster, we'll be in
touch. 1've got your nunber.

SAM
Sheriff?

SHERI FF
Yep?

SAM

Maur een Letham Did she have a
birthmark right here?

SHERI FF
Yes sir, she did.

EXT. WEST 44TH STREET -- N GHT

Wien he's hal fway down the
Samcalls out to him

Henry wal ks down one of the few bl ocks near Tinmes Square that

still looks like the old Tines Square:

shows, adult theaters.

eroti c bookshops,

peep
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Everyone el se on the street is dressed for the cold night,
but Henry still wears the sanme T-shirt he's had on all day.
He doesn't seemto notice the cold.

He | ooks up at the marquee of a porn novie theater. |NT.
PORNO THEATER -- NI GHT

He wal ks down the aisle and finds a seat in the front row W
hear the soundtrack: the usual npbans and gasps over the usual
cheesy nusic.

CLOSE ON HENRY

W watch Henry's face bathe in the flickering Iight fromthe
screen.

Henry | ooks weary. His hair lies flat and wet across his
scal p. Now, bel ow the synthesized nusic and the grunting we
hear a | ow and di stant thunp.

The thunp slowy gets louder-- it's a heartbeat. Louder and
| ouder until all other sound is nasked.

Finally we see the screen. A FETUS curled up withinits
not her's wonb, silently swming in the amiotic fluid.

W pull back to see the other viewers in the theater. Many of
them are asl eep, street people who went inside to escape the
col d.

Those still awake stare at the screen as if nothing strange
were happening. A grizzled old VETERAN in an arny jacket. Two
TEENS from the suburbs, wearing their varsity jackets. An
OBESE MAN, peering through coke-bottle |enses.

And we go back to Henry, who sits silently watching the
screen.

Back on screen, a nontage of a life in the formof brief
clips fromwhat could have been honme novies.

A hospital nurse presents the baby boy to his nother. The boy
rattles the bars of his crib. The boy takes his first steps.

HENRY
(under his breath)
St op.
In each new image the boy is slightly older. Sledding down a
snowy hill. Blow ng out candles on a cake.
Henry turns to | ook at the projector, lighting the screen

with its story.
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HENRY ( CONT' D)
Pl ease stop it.

On screen: the boy raising his hand in class. Down by the
shore, throwing a tennis ball for Aive (the mastiff | ooks
exactly like she did when we first saw her). Kissing a girl
for the first time (judging fromhis closed eyes and hesitant
pucker). Reading a novel. Stealing second base. Drinking

whi skey with his friends.

Henry, tornmented by what he sees on screen, keeps |ooking
back at the projector's white |ight.

HENRY ( CONT' D)
Stop! Stop! Turn it off!

On screen: the boy snoking a cigarette (and now, if we
haven't before, we recognize that it's a younger Henry on
screen). Arriving for his first day of freshman year at

Col unbi a. Shooting pool with friends in a snoky bar. Sitting
in the bleachers cheering for the New York Yankees.

HENRY ( CONT' D)
(begi nning to sob)
St op! St op!

Wal ki ng down Broadway with the GREEN- EYED WOVAN, whom we
recogni ze fromthe driver's POV sequences.

Driving across the Brooklyn Bridge with the green-eyed wonan
and two passengers in back whose faces we can't make out.

HENRY (CONT' D)
(sobbing; barely able to

speak)
Stop... stop...

Aterrible noise fills the theater-- steel colliding with
steel at high speed. The screen goes bl ack.

Henry bolts up fromhis seat and runs fromthe theater

After a few seconds, two words appear on the bottom of the
screen, a subtitle.

FORG VE ME.

The subtitle does not fade away. The nen in the theater stare
at the screen. Nobody says a word.
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EXT. TWELFTH STREET -- DAWN

Sam parks his car down the block fromhis building and wal ks
toward hone. Hal fway there he stops to watch piano novers at
work across the street.

They are the sane piano novers we saw before, and they seem
to be hauling the sane piano into the sane apartnment.

Pl ANO MOVER 1
Easy, easy.

Sam stops in his tracks. He has been here before.

A smal | boy, acconpanied by his nother, runs down the street
hol ding a red balloon. He trips and falls and the balloon
begins to float away.

BOY
Wait! wait!

The wor kmen hear the boy's cries and see the balloon. Piano
Mover 1 makes a valiant effort to capture the escaping
bal l oon: he runs after it and leaps... but he can't quite
reach it.

Sam stares at the rising balloon in disbelief.

Pl ANO MOVER 1
Sorry, kid. It's gone to balloon
heaven.

Everything but the tinme of day is the same: the cars in the
street, the kid's crestfallen expression, the red ball oon
di sappearing into the gray sky.

Sam runs across the street and confronts Piano Mver 1

SAM
You were here on Thursday. You were
novi ng this piano on Thursday, too.

The man is engaged in the difficult business of hoisting a
piano into a fourth-floor apartment and doesn't have tine for
this kind of banter.

He | ooks briefly at Sam and then back to the Bechstein.

Pl ANO MOVER 1
Can | help you with sonething, pal?
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SAM
That kid with the balloon, the
exact same thing happened on
Thur sday.

Pl ANO MOVER 1
W're a little busy here. Wy don't
you go bot her someone el se?

Sam wat ches the worknmen on the fourth fl oor ease the piano
into position.

I NT. SAM S APARTMENT -- MORNI NG

Sam staggers in the front door, exhausted. Lila cones out of
t he bedroom She stops in her tracks when she sees him al
bandaged and battered, then hurries over to him

LI LA
What happened to you?

Sam shakes his head. How can he possibly explain what has

happened to hin? He linps toward the bedroom Lila,
nonpl ussed, follows after him

I NT. SAM S BEDROOM -- CONTI NUQUS

LI LA
I was calling people all over the
city looking for you. | was about

to call the police.

Sam checks the clock: 8:12 a.m He begins to undress, pulling
off his sweater.

LI LA ( CONT' D)
What ' s goi ng on, Sanf

Sam sits on the edge of the bed, considering the question.

SAM
| don't know

LI LA
| don't know? You run out in the
m ddl e of the night and don't cone
back until eight in the norning, no
phone call, no explanation, |ooking
i ke someone tried to nmurder you?
Don't tell ne I don't know.



61.

Sam |ies down on the bed, his clothes half-renoved. He's too
exhausted to have a real conversation, too bew | dered by the
events of the last few hours, too nunmbed fromthe Percoset.

SAM
You want a better answer, ask
sonmeone el se.

LI LA
Excuse ne?
SAM
Lila, 1"mseeing things that don't

make any sense. Ckay? |'m neeting
peopl e that are supposed to be
dead,. Beth Levy's had a nervous
breakdown and this kid |I'm supposed
to be treating knows what's goi ng
to happen before it happens.

LI LA
You were at Beth Levy's all night?

Sam gr oans.

LI LA ( CONT' D)
You're losing me, Sam | swear to
God, you're starting to | ose ne.

Sam grunts, already half-asl eep.

LI LA ( CONT' D)
(heavy sarcasm
I"mglad we had this conversation
I think we really cleared the air
on sone inportant issues.
(jangling the car keys)
I"mgoing to the library.

SAM S FI RST DREAM

The screen goes black. And then bright white. The white
gradual | y resolves and we see that we're staring into the
glare of a small flashlight.

The fl ashlight disappears and Samis face replaces it, Sanms
face loomng large, staring directly into the camera.

SAM
Can you hear ne, Henry? Henry? |'m
a doctor, I"'mgoing to help you.

Can you hear ne?
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END OF SAM S FI RST DREAM

Sam opens his eyes. He's lying on his bed, still half-
clothed. He | ooks at the clock. 3 p.m He sits straight up.
He's runni ng out of tinme.

I NT. SAM S APARTMENT -- AFTERNOON

Sam prepares to | eave, after having showered and changed
clothes (though he still wears the sweater he always wears).

He | ooks at hinmself in the foyer mirror. Hs eyes are
haunt ed.
I NT. HALLWAY -- AFTERNOON

Sam pushes the el evator button and waits. The door slides
open.

Henry stands there. He slept on the street and it shows. Sam
stunbl es backwar d.

SAM
Jesus Chri st.
(beat)
What are you doi ng here? How did
you know where | |ive?

The doors start to slide shut and Samgets into the el evator.
They descend.

SAM ( CONT' D)
I"ve been | ooking all over for you.
| saw your nother |ast night.

Henry seens uninterested.

SAM ( CONT' D)
You told ne she was dead.

Henry stares at Sam never blinking.

SAM ( CONT' D)
Everyone seens to think your
not her's dead. But | was standing
in her kitchen talking to her.

Sam i ndi cat es t he bandages on his neck.

SAM ( CONT' D)
I met dive.
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HENRY
Qive's dead, too. W put her to
sl eep when | was twelve. She had a
tunmor in her liver.

SAM
Aive's not dead. She is very nuch
not dead.

HENRY

She was a good girl. She used to
kill the rabbits.

Sam grabs Henry and presses himagainst the wall of the
el evat or .

SAM
Quit playing with ne.

HENRY
(with nock surprise)
Doct or Foster!

SAM
I want to know what's going on. How
do you know t he future?

HENRY
I make it up.

The door opens onto the seventh-floor. A MJUSLIM WOVAN in full
veil looks into the elevator. Samrel eases Henry. The woman
deci des not to get in.

Everyone is silent until the doors slide shut again.

SAM
Ever since | net you inpossible
t hi ngs have been happening. |'m

trying to help you but it feels
like I"mlosing ny mnd.

(beat)
What happened to your parents?

Henry shrugs.

SAM ( CONT' D)
There's somet hing you want to tel
me. Wiy can't you admt that? If
you just wanted to kill yourself,
you' d have already done it. So why
don't you? Why do you keep com ng
to nme?
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HENRY
Because you're the only one who can
hel p ne.

Henry | ooks down at the cigarette burns marking his forearns.
HENRY ( CONT' D)
You want to know why | keep burning
my, arns?

SAM
Yes.

HENRY
| want to see if I'll feel any
pai n.

SAM
Do you?

HENRY
Not hi ng.

Sam | ooks up at the floor indicator lights. Henry | ooks up as
well. 3...2...1.

I NT. LOBBY -- CONTI NUOUS

They exit the elevator in the | obby and stand in front of a
mrrored wall.

HENRY
I showed you ny scars. Now let's
see yours.

Sam frowns and touches the bandage on his neck but Henry
shakes hi s head.

HENRY ( CONT' D)
No, your old scars.

Samis silent.

HENRY ( CONT' D)
Cone on, don't be shy.

SAM
How do you know about that?

Henry says nothing. Finally Samrolls up the cuffs of his
shirt. He holds his arnms in front of him palns up.
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Three narrow scars carve up each wist. Henry |ooks at them
for a moment and then Samrolls the cuffs back and buttons
t hem

SAM ( CONT' D)
First year of nedical school. |
read somewhere you're supposed to
doit in warmwater, to make the
bl ood flow quicker. |1 was al ways a
good reader. So | filled the tub
and | cut ny wists and | waited.
Beth Levy found ne. She was in the
room across the hall, she canme over
to borrow a textbook. She dragged
me out of the bath and she put
t our ni quets on ny arns and she
call ed an anbul ance. 1'd | ost six
pints of blood by then, but they
saved nme. They sewed ne up and |
was good as new.

For the first time, Samhas Henry's conplete attention. The
young man stares intently at Sam waiting for the rest.

SAM ( CONT' D)
I was in the hospital two weeks.
Beth came in every night and sat
with me for a few hours. She was ny
only visitor. | didn't feel like
tal king. Not to Beth, not to
anyone. So she didn't talk. She sat
in the corner of the room
knitting. Beth's not a natural wth
the knitting needles. | nean, she's
maybe the smartest human being |'ve
ever net, but this was not one of
her skills. She never stopped,
t hough. She'd screw up all the
time, she'd have to unravel the
whol e night's work, but she never
stopped. Do you know how good it
felt to have her in there? Not
tal king, not giving ne advice, not
doi ng anything but being there with
nme.

Henry | ooks at Saml s navy-blue cable-knit sweater.

HENRY
The sweater you al ways wear.
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SAM

(noddi ng)
The norning the hospital rel eased
me, she cane to give ne a ride
hone. She | ooked exhausted. | guess
she stayed up the whol e night. She
handed nme the sweater and said, "Ta-
da! Finished!" | tried it on and it
fit, perfectly. And she said-

HENRY
"I't's cold outside, Sam"

Sam stares at Henry.

SAM
She told you the story?

HENRY
Maybe | told her the story.

SAM
VWhat the hell does that nean?

HENRY
You' re | eaving sonet hing out,
aren't you? You never told ne why.

SAM
Wy | slit nmy wists?

Sam t hi nks about it for a nonent and then shrugs.
SAM ( CONT' D)
I thought everything was a lie. The
whole world was a lie.

HENRY
What if it is?

Sam shrugs agai n.

SAM
What if it is? It's not worth dying
over.

HENRY

Wiy not? Way live if everything you
believe turns out to be a lie?
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SAM
Because it's a beautiful lie.
(beat)
And | want to see what comes next.

Henry shakes hi s head.

HENRY
No. You don't.

He starts to | eave but Sam grabs him by the arm

SAM
| can't let you go, Henry. |I'm
taking you to the hospital

Sam begi ns | eading Henry out the door.

HENRY
Get your hands off nme.

SAM
| can't do that.

Henry pulls a revolver fromhis waistband (the bulk of it had
been hi dden below his T-shirt). He presses the nuzzl e agai nst
Sam s neck.

HENRY
I think you can.

SAM
Let me help you, Henry. Let ne try.

Henry says not hing but Sam sees the | ook in his eyes and
rel eases his arm

HENRY
You want to know what happened to
nmy parents? | killed them | killed
ny nother, | killed ny father.
(beat)
I"mgoing to Hell.

SAM
| don't believe in Hell.
HENRY
But | do, Dr. Foster. |I think we're

al ready there.

Henry wal ks out the building' s front door.
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Sam t akes a deep breath. He stares at his reflection in the
mrrored wall.

After anot her nonent he steels hinself and wal ks out the
door.
EXT. MORNI NGSI DE HEI GHTS -- CONTI NUQUS

SAM
Henry- -

But Henry is nowhere in sight. Sam | ooks around, trying to
spot him but he's gone.

A taxi waits at a red light. Samruns over to it and clinbs
into the backseat.
I NT. TAXI -- CONTI NUQUS

SAM
Canal Street. A diner

The CABBIE, a mddle-aged Filipino waring a Mets cap, turns
and raises his eyebrows at Sam

CABBI E
Wi ch diner? There's maybe twenty--

Sam hands the cabbie two twenti es.
SAM
Just keep the nmeter running.
EXT. CANAL STREET DI NER -- AFTERNOON

Sam junps out of the taxi and hurries into the diner.

I NT. CANAL STREET DI NER -- CONTI NUOUS
Sam approaches WAI TRESS 1.

SAM
I's there an Athena working here?

VWAl TRESS 1
Yeah. At hena!

Sam rai ses his eyebrows, anmazed that the search was so easy.
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A bul | -necked BUTCH COOX wearing a dirty apron, her grey hair
shaved to the scalp, a buxomnermaid tattooed on her thick
forearm pushes open the kitchen door, cleaver in her hand.

BUTCH COCK
Yeah, what?
SAM
At hena?
BUTCH COCOK
What do you want ?
SAM
Are you a waitress?
BUTCH COCK
Do | look |like a goddamm waitress?

I'"mthe cook.

SAM
Right, my mstake. I'mvery sorry.

MONTAGE

Sam and t he cabbie work their way east on Canal Street,
stopping at every diner but finding no green-eyed Athena.
It's getting darker and darker and tinme is running out.

The wind picks up and rain starts to fall

EXT. DINER -- N GHT

Sam ends up at a rundown ol d diner on the corner of Canal and
Al 'l en.

The cabbie drives off. This is the |ast diner.

I NT. DI NER

Sam seats hinself at the counter. Qutside it's pouring.

SAM
Is there a waitress here naned
At hena?

WAl TRESS 2

At hena? Nah, never heard of her
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SAM
Al right. Could I just get a cup
of coffee, please?

Sam reaches into his blazer pocket for his wallet and feels
sonet hi ng el se.

He pulls out the engagenent ring and turns it in the |ight,
wat chi ng the di anond sparkl e.

WAI TRESS 3 (O S.)
You pl anning on proposing to
At hena?

Sam | ooks up. Waitress 3 apparently overheard his previous
conversation. He pockets the ring.

SAM
No, I'"'m- do you know her? W're
tal ki ng about the sane Athena?
Green eyes?

WAl TRESS 3
You a cop?
SAM
No, no, nothing like that. Mre
i ke a matchmaker. | know a guy who

really likes her but he's shy.

WAI TRESS 3
She doesn't work here anynore. But
she's in ny acting class.

SAM
She is? Could you--

WAI TRESS 3
What are you, a stal ker?

SAM
No, honestly, |ook...

He pulls out his wallet, renoves a photo I.D., and shows it
to her.

SAM ( CONT' D)
See, |I'ma psychiatrist.

WAl TRESS 3
(examining I.D.)
You're a psychiatrist, huh? So you
can give Valium prescriptions?
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SAM
| could give themto a patient of
m ne who needed them yes.

WAl TRESS 3
Okay. CGood luck finding Athena.

She wal ks away. Sam stares at her back and then up at the
clock on the wall, which reads 7:30. Sam | ooks at Waitress 3
and takes a deep breath.

INT. ACTOR' S STUDI O -- N GHT

A cranped stage in front of several rows of seats. ATHENA
(the green-eyed wonan fromthe DRI VER S POV sequences and the
LI FE MONTAGE) and DEVON, a young man with bl eached hair,
stand on stage, rehearsing.

Sam enters through a door in back.

ATHENA
What have you, ny good friends,
deserved at the hands of Fortune
t hat she sends you to prison
hi t her ?

DEVON
Prison, ny |ord?

Samsits in the back row and watches. H's hair is wet from
the rain.

ATHENA
Denmark's a prison

DEVON
Then is the world one.

ATHENA
A goodly one; in which there are
many confines, wards, and dungeons,
Denmar k bei ng one o'th' worst.

DEVON
We think not so, ny |ord.

ATHENA
Wiy, then '"tis none to you. For
there is nothing either good or bad
but thinking makes it so. To ne it
is a prison.
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DEVON
Prison, ny |ord?

At hena grins and shakes her head.
ATHENA

Denmark's a prison. W already had
this conversation

DEVON
Oh, crap. Um..
ATHENA
(pronpti ng)

Way, then your anbition--

DEVON
Way, then your anbition makes it
one. 'Tis too narrow for your m nd.

ATHENA
O God, | could be bounded in a
nutshell and count nyself a king of
infinite space, were it not that |
have bad dreans.
(normal speaki ng voice)
That's ny favorite line in the

whol e pl ay.

DEVON
Good line. | better get hone and
rest the pipes. I've got a solo in

choir tonorrow norning.

ATHENA
Thanks for reading with me. You're
a good Rosencrant z.

DEVON
You' re a good Haml et

Devon grabs his satchel fromthe side of the stage and wal ks
out. Sam stands and wal ks down to the stage, where Athena is
packi ng up her things.

SAM
| always pictured Haml et as a man.

ATHENA
That's a bit narrow m nded of you
isn't it? This is the |eshian
Hamet. Al the parts are played by
wonen.
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Oh. That's... new.

ATHENA
I"mjoking. I'm Ophelia. | just get
so sick of playing her. Lovely,
| ost Ophelia. Things get tough and
she junps in the drink. Hanl et hogs
all the good |ines.

SAM
Yeah, he's notorious for that.

ATHENA
W' ve net before, haven't we?

SAM
| don't think so.

He offers his hand and they shake.

At hena pul

At hena sm |

SAM ( CONT' D)
Sam Fost er.

ATHENA
At hena. Are you joining the class?
It's good. Kenny's a bit of a
di ctator, but you get used to him

s on her sweater.

SAM
No. |'ve been | ooking for you,
actual ly.

ATHENA

That's flattering. Please tell ne
you're a casting director.

SAM
A psychiatrist, unfortunately. 1I...
I have a patient who |ikes you very
nmuch.

es, but clearly she's not thrilled by this

conversati on

ATHENA
This is an unusual way of getting a
date. What's his nane?

SAM
Henry Let ham

73.
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ATHENA
(shaki ng her head)
Never heard of him

SAM
I was hoping you m ght know where
to find him He nentioned you once.
He has a crush on you. You served
himcoffee in a diner, you were
nice to him The way he tells it,
you were the one good thing that
ever happened to him

ATHENA
Henry. |Is he very pale? Very thin
and very pale? Hs arns are

scarred?

SAM
You renenber hin?

ATHENA
He al ways ate pecan pie with his
coffee. | renenber that. But we
never spoke outside the diner.
Except . .

SAM

VWhat ? Tell ne.

ATHENA
| feel stupid saying this stuff to
a psychiatrist. You'll think I'm
i nsane. But | had the strangest
feeling about him | nean, he's
t hi s ragged-1 ooki ng guy, probably
hasn't bathed in nonths, but
somet hing about him.. 1'd seen him
bef ore, sonewhere. 1'd known him
What's wong with hinf

Sam hesitates for a nonment. This is privileged information,
after all, which he is loathe to disclose. But there's no
time left for playing by the rules.

SAM
He's going to kill hinself at
m dni ght .

Athena opens her nouth to speak, closes it, then opens it
agai n.
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ATHENA
Wy ?

SAM
He seens to believe he did
sonmething terrible. And he thinks
this is the only way he can nake up
for it. That's ny guess, anyway.

ATHENA
I wish there was sonething | could
do. Actually... this probably won't
hel p, but I did run into himone
night at A. Smth's.

SAM
A Smith's?

ATHENA
The art bookstore. He was sitting
in the back, reading. | don't know,
maybe he hangs out there. It's
nearby. Cone on, 1'll show you.

She | eads Sam out the side door.

EXT. BACK ALLEY -- CONTI NUCQUS

A very dark, narrow alley piled with trash. Somewhere near by
a BABY is how i ng.

The storm has di ed down but a drizzle continues, and
rai nwater drips fromthe overhanging fire escapes.

ATHENA
I know, it's gross.

Sam steps in a puddl e and | ooks down.

SAM
Chri st.

He steps out of the puddle and | ooks up. Athena is nowhere in
si ght.

SAM ( CONT' D)
At hena?

The alley seens to be darker and narrower than before; the
streetlights shining fromthe head, of the alley seemfarther
away.
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SAM ( CONT' D)
At hena?

He begins jogging forward. After a few steps he slips on a
wet wrapper and falls backwards onto the trash-strewn
pavenent, bangi ng hi s head.

For a nonment everything is dark
SAM S SECOND DREAM

Samls face suddenly fills the screen. He is staring directly
into the canera

SAM
Come on, kid, you need to stay
consci ous. Come on, cone on, stay
with ne.

END OF SAM S SECOND DREAM

Sam opens his eyes. He's lying on his back in the alleyway.
He stands, unsteadily, and brushes the dirt from his clothes.
He pats his blazer pocket and realizes it's enpty.

Pani cked, he | ooks through all his pockets. The RING is gone.

He bends down and tries to find the ring, but there is no
light to see anything.

He | ooks up. The only light conmes from beneath the side door
into the actor's studio.

Sam opens the door and lets the light fromthe studi o shine
into the alleyway.

ATHENA (Q. S.)
Wiy, then 'tis none to you.

INT. ACTOR S STUDI O -- CONTI NUQUS

Sam frowns and |l eans into the studi o. He cannot believe what
he sees.

On stage, Athena and Devon are perform ng the same duol ogue
as last tine.

ATHENA
For there is nothing either good or
bad but thinking makes it so. To ne
it is a prison.
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DEVON
Prison, ny |ord?

At hena grins and shakes her head.
ATHENA
Denmark's a prison. W already had
this conversation

Sam | egs go weak. He shakes his head back and forth.

DEVON
Oh, crap. Um..
SAM
(under his breath)
No.
ATHENA
(pronpti ng)

Way, then your anbition--

DEVON
Way, then your anbition makes it
one. 'Tis too narrow for your m nd.

ATHENA
O God, | could be bounded in a
nutshell and count nyself a king of
infinite space, were it not that |
have bad dreans.

Sam bolts, letting the side door close behind him Neither
At hena nor Devon seemto notice.

ATHENA ( CONT' D)
That's ny favorite line in the
whol e pl ay.
INT. CAR - NI GHT
DRI VER S POV

We're cruising across the Brooklyn Bridge. The driver's hands
(a man's hands) are on the steering wheel.

W turn to the right and see Athena sleeping in the passenger
seat. The driver's eyes (and the CAMERA) return to the road.

Suddenly, and with no warni ng, everything changes.
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The car shakes and lurches to the right. W see the hands on
t he wheel desperately trying to control the car, but it's
i mpossi bl e.

Through the w ndshield we see the road spinning away from us,
and then the steel guardrail comng at us far too fast.

I NT. LEON' S APARTMENT -- NI GHT

Leon sits by a partially-opened window, listening to the
wi nd, the rain, the thunder. He sways as he |istens, and
gestures with his hands, as if he were conducting the storm

HENRY (Q. S.)
You al ways | oved st orms.

Leon grabs his cane and stands up.

LEON
Who's that? How did you get in
her e?

Leon trenbles and thrusts at the air in front of himwth his
cane.

HENRY
It's me, Dad. Henry.

LEON
What are you doi ng here?

HENRY
What are you doi ng here? You di ed.
| kissed your cheek at the wake.

LEON
You' ve got the wong man. | told
you that before. | never had any
chil dren.

HENRY

You don't recognize ne.

He wal ks over to Leon, who hears himcom ng and raises his
cane in fear. Henry grabs the cane and pulls the ol der man
cl oser.

HENRY ( CONT' D)
I"'mnot going to hurt you.

He renoves Leon's dark gl asses. Leon's eyes swmin their
sockets: useless, blind eyes.
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HENRY ( CONT' D)
Look at nme, Dad. Look at ne.

CLCSE on Leon's eyes. They seemto stabilize, the pupils
dil ating, beginning to focus, to work.

Leon | ooks directly at Henry now. He reaches out and touches
t he young man's face.

Leon cannot speak. He | ooks at his own hands, the lines
creasing his palns. He | ooks out the wi ndow. A bolt of
i ghtning brightens the night sky and Leon noans.

LEON
Li ght ni ng.

HENRY
Do you recogni ze ne now?

Leon turns back to the boy. Leon's face is transfixed with
wonder everything he sees is a mracle. He touches Henry's
cheek agai n.

LEON
What are you?

HENRY
" myour son.

LEON
No- -

Henry enbraces the older man, buries his face in the
psychiatrist's shoul der.

HENRY
I's this ny punishnent, Dad? You
won't recogni ze nme?

LEON
| never had a--
HENRY
Pl ease, please, Dad. Forgive ne.
LEON
For what ?
HENRY

For killing you.

Leon pushes out of the enbrace and takes a half step
backwar d.
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LEON
I"malive.

Henry shakes his head sadly.

LEON ( CONT' D)
What are you? Are you a god?

HENRY
A god?

LEON
You performmracles...

HENRY
M racl es?

He wal ks over to the living roomwall. One strip of wall paper
has begun to peel slightly and Henry tears the strip off the
wal | .

HENRY ( CONT' D)
You think it's a mracl e?

Wrds in black ink are scribbled on the bare wall beneath the
paper.

HENRY ( CONT' D)
Can you see now?

Henry tears off an entire sheet of the wall paper, and then
anot her, and then another, flaying the wall.

The phrase FORG VE ME is witten again and again, the
famliar endl ess | oop of mnuscule, tortured handwiting.

HENRY ( CONT' D)
Can you see? It's in nmy head, Dad.
It's all in ny head.

Leon stares at the witing for several seconds, then turns to
stare at Henry.

LEON
No- -

HENRY
"' mdream ng you

Leon opens his nmouth to speak but no words cone out.



81.

HENRY ( CONT' D)

| can't get out of it. I try-- |
try to wake up, but I can't. I'm
trapped here.

LEON
Henry- -

HENRY

But | can't die in a dream right?
So if I try to kill nyself, 1'l]
end the dream

LEON
And what happens to us?

Henry stares at the older man for a nonment and then abruptly
turns and | eaves. Leon linps after him

LEON ( CONT' D)
What happens to us?! \What happens
to us?!

Henry opens the apartnent door and slans it shut behind him

Leon | ooks at the cl osed door for a nonent and then out the
wi ndow, where the lightning is becom ng nore and nore
frequent.

I NT. THE WHI TE HORSE TAVERN -- NI GHT

A sprawing old bar in the West Village. Henry, soaking wet
fromthe rain, pushes open the door and enters. The barroom
is nearly enpty. He approaches the bar.

The BARTENDER i s a heavily-nmuscl ed brui ser paging through a
bodybui | di ng MAGAZI NE

BARTENDER
You got |.D.?

Henry takes his driver's license out of his wallet and the
bartender inspects it carefully. The clock on the wall reads
9: 05.

BARTENDER ( CONT' D)
(smling)
Happy birthday, kid. First one's on
t he house.

HENRY
A shot of Jack with a Bud back.
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BARTENDER
An Al |l -Anerican drinker, that's
what | like to see. Comi ng right
up.

HENRY

Isn'"t this where Dyl an Thomas had
his last drink?

BARTENDER
(serving the shot and
beer)
Yep. He lined up eighteen shots,
downed themall, and said, "There,

| think that's a record.” Then he
dropped dead. "Do not go gentle
into that good night."

Henry raises his shot glass to the bartender.
HENRY
"Rage, rage against the dying of
the light."
Henry gul ps down the shot and pounds the glass onto the bar.
HENRY ( CONT' D)
Ei ghteen nore for the record.

EXT. ElI GHTH AVENUE -- NI GHT

Sam shell shocked, wal ks slowy down the bl ock. He | ooks
into the face of every person he passes.

A light rain continues to fall.

SAM S POV

Every shade of humanity is represented in the quickly passing
faces. The beautiful and the ugly, the rich and the poor, the
thin and the fat, the happy and the agitated and the
expressi onl ess.

Each face cones into focus for a second before | eaving the
frame.

Sam stops in front of a storefront. A SMTH Sis witten in
gold script on the gl ass.
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INT. A SMTH S -- N GHT

Sam wanders through the aisles. He checks the back area,
where a few STUDENTS sit on the wi ndow | edges, pagi ng through
art books. Henry is not here.

A bespect acl ed CLERK approaches Sam

CLERK
Can | help you find sonething?
SAM
Henry Let ham
CLERK
A book by Henry Letham or on Henry
Let hanf?
SAM
No, he's... | thought he m ght be
here. | heard he cones here
somet i nmes.

The clerk calls over to SMTTY, the runpled shop owner, who
sits behind the checkout counter paging through a book of
phot ogr aphs.

CLERK
Smtty, you know a guy named Henry
Let han??

SMTTY
Sure.

(he | ooks at Sam
Sonet hi ng happen to hi n?

SAM
|l need to find him It's an
emer gency.

SMTTY
| keep telling the kid to get sone
sun. It's not heal thy spending al
your time in bookstores.
(1 aughi ng)
Look at ne.

SAM
You haven't seen himtonight?
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SMTTY
Nah, he hasn't been by in weeks.
You're his father?

SAM
No, I... | teach up at Col unbi a.
SMTTY
You're his art teacher? Kid' s got
talent. | have one of his paintings

her e somewher e.

Smitty ducks bel ow the counter and begins del ving through the
dr aner s

SM TTY ( CONT' D)
(crouchi ng)
Here we go.

He stands and spreads an unframed CANVAS over the counter.
I NSERT PAI NTI NG

It's a very dark, haunting interpretation of the Brooklyn
Bridge at night. The perspective is unusual, |ooking straight
up the Gothic arches-- the view you would have if you were
lying flat on your back on the bridge.

SM TTY (CONT' D)
He didn't have any noney for the
books he wanted, so he gave ne
this. I think I got a pretty good
deal .

SAM
What books did he get?

SM TTY
Tristan Réveur. Wat el se? The kid
is obsessed with Tristan Réveur.
Maybe he got that from your class.

SAM
| doubt it. Do you have any nore
Tristan Réveur books?

SMTTY
Nah, he bought ne out. It was al
secondhand, out-of-print stuff. So

what do you think? Is he gonna nake
it?
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SAM
VWhat ?

Smitty indicates the painting.

SMTTY
You think he's got what it takes?

Sam stares at the painting and nods.

I NT. VWHI TE HORSE TAVERN -- NI GHT

Henry is drunk. A row of enpty shot glasses is lined up
before him The clock reads 10:03. The Band's "I Shall be
Rel eased" plays over the stereo system

HENRY
Coul d you change the station? They
never quit playing this song.
The bartender raises his eyebrows.

BARTENDER
First tinme | heard it in years.

He changes the station.

HENRY
Where i s everybody?

BARTENDER
| guess the rain scared people
away.

HENRY
It's ny birthday. | want sone
conpany.

A crew of soaked TOURI STS stunble into the bar. They speak
German. HAUSER, their |eader, a tall blonde man with nutton-
chop sideburns and a bead neckl ace, approaches the bartender.

HAUSER
Is this the place of death of Dyl an
Thomas?

BARTENDER
Yep.

HAUSER

Ah!
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He turns to his friends and announces the news in Gernan.
They all say Ah! and nod happily.

I NT. WHI TE HORSE TAVERN -- LATER

The Germans and Henry sit in a circle, all of themvery
drunk. Hauser is reciting a Thomas poem He has a strong
accent but he gets every word right.

HAUSER
And death shall have no dom ni on
Dead nmen naked they shall be one
Wth the man in the wind and the
west noon. .

Meanwhi |l e, Henry pulls the heavy bl ack revol ver fromthe
pocket of his overcoat and places it on the bar.

The bartender, reading his nuscle magazine at the far end of
t he bar, does not notice. Nor do the Gernmans.

HAUSER ( CONT' D)
When their bones are picked clean
and the cl ean bones gone, They
shal | have stars at el bow and
foot...

Henry reaches back into his pocket and dunps six bullets onto
t he bar.

HAUSER ( CONT' D)
Though they go mad they shall be
sane, Though they sink through the
sea they shall rise again...

Henry opens the gun's cylinder, |oads one bullet, spins the
cyl i nder.

HAUSER ( CONT' D)
Though | overs be | ost | ove shal
not; And death shall have no
dom ni on.

The other Germans clap and whi stl e.

HENRY
You want to play a drinking ganme?

The Germans nod and smile at himbut it's clear they have no
i dea what he's tal king about. He ains the revolver at his own
head.
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The Germans are suddenly very quiet.
He pulls the trigger.

aick.

He of fers the gun to Hauser

HENRY ( CONT' D)
You sure you don't want to play?

HAUSER
(refusing the gun)
No, please. This is for drinking
gane?

Henry reopens the cylinder, adds another bullet, spins,
presses the barrel to his head.

HENRY
You hear a click, you drink. You
hear a bang, | drink.

Henry wi nks at the German and pulls the trigger.
aick.

HENRY ( CONT' D)
Dri nk

Hauser smiles and nods at his conrades. He grabs a full beer
mug fromthe bar and downs half of it in a gulp.

The bartender | ooks up, sees what's happening, throws down
hi s nmagazi ne.

BARTENDER
Whoa, whoa, whoa, little brother
What are you doi ng?

Henry doesn't answer. He adds another bullet, spins, ains,
pull's the trigger.

dick.
Hauser finishes the beer and places the enpty nug on the bar.

The other Germans, less confident that this is really a gane,
have sl owly begun to back away.

BARTENDER ( CONT' D)
Put the gun down, kid. Cone on
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HAUSER
(to bartender)
This is a drinking gane.

BARTENDER
The hell it is.

Anot her bullet into the cylinder. There are four now. Spin,
aim pull.

cick.

HENRY
Dri nk

Hauser is nervous now. He stares at his conrades, who can
only watch fearfully.

HENRY ( CONT' D)
Cone on, you're falling behind.

Hauser grabs another beer and swills it down.

Fifth bullet. The sane procedure. The bartender is inching
closer to Henry. Henry | ooks at him The bartender freezes.

cick.

One of the German wonen starts crying. Hauser drinks as nmuch
as he can but spits sone of it up.

Henry inserts the sixth bullet into the sixth chanber. He

cl oses the cylinder, is about to spin it, realizes he doesn't
have to, smiles at the Gernmans, presses the nuzzle agai nst
his tenple.

Henry |l owers the pistol.

The bartender and the Gernmans rel ease their breath at the
sane time.

HAUSER
It is ajoke? It is a toy, yes? It
is a toy gun?

Henry points the revolver at the bottle of Jack Daniel's
sitting on the bar. He pulls the trigger. The bottle
expl odes.

Nobody noves. Henry returns the revolver to his pocket. He
bows to the Germans.
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HENRY
Vel cone to Aneri ca.

He wal ks out of the silent bar.

I NSERT CLOCK -- 11:11

EXT. ElI GHTH AVENUE -- NI GHT

Samis making a call froma phone booth. He ignores the rain.

I NT. COLUMBI A LI BRARY STACKS -- CONTI NUCUS

Lila sits in her study carrel in the deserted library. On her
desk: stacks of books, a | aptop conputer, and her cell phone,
which is ringing. She picks it up.

LI LA
Hel | 0?

| NTERCUT

SAM
It's ne.

LI LA
(col dly)
I"msurprised you renenber the
nunber .

Samtries to answer but then sinply shakes his head.

SAM
Are you in the library?

LI LA
Wiere el se? The glanorous life of a
graduat e student.

SAM
Listen, do ne a favor. There was an
artist naned Tri stan Réveur - -

LI LA
Am | your research assistant now?

SAM
We don't have tine for this.
Bel i eve ne, we do not have tine for
this. Tristan Réveur

( MORE)
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SAM cont ' d)
I need you to find his biography
and tell me where he killed

hi nsel f.
LI LA
You know- -
SAM
Pl ease, Lil a.
LI LA
Al right. It'll take me a m nute,

hol d on.
Samwaits on the |line. Someone taps on the side of the phone
boot h, behind Sam Sam waves the person away but there's
anot her tap. Inpatiently, Samturns around.

Leon stands there, smling in the rain, no | onger wearing
dark gl asses, looking directly into Sanm s eyes.

Sam stares at Leon for a nonent before speaking.

SAM
Leon?

LEON
| always thought you had brown
eyes.

SAM
You can see ne?

LEON
| can see everything. For the first
time, | can see everything.

Sam cannot speak for a noment. Finally:

SAM
How?

LEON
Henry. It's all because of Henry.

Sam shakes his head in stunned disbelief.

SAM
What ' s happening to us?

LEON
The Buddhists had it right the
whole tinme. The world is illusion.



91.

SAM
You're telling me we're dream ng?

LEON
No. Henry's dream ng.

INT. CAR -- NI GHT
DRI VER S POV

W watch a terrible accident fromthe driver's perspective,
t hrough the wi ndshield: the steel guardrails rush toward us
and it's too |late to swerve.

The collision is utterly, eerily silent.

The CAMERA' S notion follows the head of the driver, slammng
forward and then back, a terrible confusion as the car begins
toroll, the windshield shattered.

In all this chaos we are thrown fromthe car, but it's
i npossible to get any sense of our bearings before the SCREEN
GCES BLACK.

EXT. SEVENTH AVENUE -- N GHT

Henry, soaked by the rain, stands outside a clothes boutique,
well it to attract passers-by. He stares through the plate
gl ass wi ndow at the i mmacul atel y-attired nmannequi ns.

A sign posted inside the wi ndow reads: EVERYTH NG MUST GO

BOY (O S.)
Momry, is that man going to die?

Henry, startled, turns and sees the sane boy and not her we've
encountered several tinmes before. The nother pulls her son
cl oser. They stare at Henry.

The boy holds a red ball oon.

Henry | ooks down. Blood is dripping fromhis shirtsleeves,
down his arms, off his fingertips, splattering on the
sidewal k, mxing wwth the rainwater. He stares at his pal ns.
Sonewher e nearby a BABY is how i ng.

When Henry | ooks up again everything on the crowded street

has stopped. The cars and trucks and buses have stopped, the
peopl e on the sidewal k have stopped.
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Everyone stares at Henry. Riders on the city bus | ean out the
wi ndow and stare at him Bicycle nessengers stare at him A
woman wal ki ng her dog stares at him and so does the dog. The
newspaper vendor stares at him People sitting in a
restaurant | ook at himthrough the w ndow.

Henry cl oses his eyes. The puddl e of blood by his feet grows
| arger and | arger.

I NT. COLUMBI A LI BRARY STACKS

| NSERT LEATHER BOCK SPI NE

The gold-lettered title reads: "La Vie de Tristan Réveur."
Lila pulls the book off the shelf and begi ns skinm ng through

the final pages. Her cell phone is wedged between her
shoul der and her face.

LI LA
San? You t here?
SAM (O S.)
Did you find it?
LI LA
Yeah. My French is a little rusty.
Let's see... oh, he was friends

with Marcel Duchanp... here it is.
She reads haltingly, translating as she goes.

LI LA (CONT' D)
"At mdnight on the fifteenth of
March, Réveur strolled calmy to
the center of the Brooklyn Bridge,
tossed a white rose into the East
Ri ver, and shot hinself in the
head. He was taken to Bel |l evue
Hospi tal and pronounced dead on
arrival."

EXT. ElI GHTH AVENUE -- CONTI NUQUS

SAM
(on phone)
Jesus, the Brooklyn Bridge.

(beat)
Listen to ne. Lila?
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LI LA
I"mlistening.

SAM
| don't know where we are anynore.
| don't know- -

LI LA
Baby- -

SAM
I love you. You hear? It's the one
thing I knowis real. | was put on
this world to find you

LI LA
But what's--

SAM
No matter what happens, we'll find
each ot her.

I NT. COLUMBI A LI BRARY STACKS -- CONTI NUCUS

LI LA
Baby, | don't understand--

EXT. ElI GHTH AVENUE -- CONTI NUQUS

SAM
(on phone)
We'll find each other.

Sam hangs up. Leon gazes with wonder at everything: the
headl i ghts, the neon, the pedestrians.

SAM ( CONT' D)
VWat tine is it?

Leon presses a button on a black facel ess watch he wears. A
synt hesi zed voi ce speaks.

VA CE
El even thirty three.

LEON
If Henry dies in his dream the
dream ends. And if the dream ends- -

Leon spreads his open hands to indicate the street, the city,
t he worl d.
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LEON ( CONT' D)
Al'l gone.

Sampulls out his wallet, fishes a card fromit and hands it
to Leon.

SAM
Call the police and tell them
Henry's on the Brooklyn Bridge with
a gun. Then call Jeff Schl egel at
the Mobile Crisis Unit.

Samruns to the curb and tries to hail a taxi. Al of them
are occupi ed.

LEON

Saturday night in the rain. You'l
never find a cab.

SAM
Jesus. ..

Sam sees the subway station on the corner (we're on Eighth
Avenue and Fourteenth Street). He starts running toward it.

Leon wat ches himgo and then drops Schlegel's card. It
flutters to the sidewal k.

Leon wal ks away, west on Fourteenth Street. He is the only
person on the sidewal k. As he wal ks farther fromthe canera,
we see for the first tine that hi's feet are bare.

In the mddle of the block, the streetlight above him
flickers and dies. The succeeding streetlights, lined up
paral l el on opposite sides of the avenue, progressively
flicker and die.

Leon di sappears into the darkness.

I NT. SUBWAY CAR -- NI GHT

Samis riding on the 6 (he took the L to the 6).

He's alone in the car, except for a MJSLIM WOVAN in full
veil. Sam |l ooks at her. Is she the same woman he saw in his
building earlier in the day?

She resolutely keeps her gaze on the floor.

The express train passes by on the inside track.
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Sam wat ches it pass. Each fluorescent-lighted car is enpty.
Except the last car.

Henry stands in the last car, holding onto a pole.

H s eyes neet Sanis.

Henry waves goodbye as his train plunges into the tunnel
ahead.

EXT. BROOKLYN BRI DGE SUBWAY STATI ON -- NI GHT

Samruns up the stairs of the station and begins sprinting
east. The streets are slick with rain.

EXT. SOQUTH STREET -- N GHT

Sam runs.

EXT. EAST RIVER -- N GHT

The lights fromthe Brooklyn Bridge's suspension cables are
reflected in the dark waters of the East River.

A white rose floats beneath the bridge, pelted by the falling
rain.

EXT. BROOKLYN BRI DGE -- N GHT

Sam finally reaches the great bridge. He runs up the wal kway.
Henry stands al one on the wal kway beneath one of the two
stone arches that rise above the bridge. The Manhatt an-bound

traffic runbles by behind him He ignores the rain.

Henry stares at the giant clockface atop a building in
Br ookl yn. The clock reads 11:57.

SAM
Henry!

Henry turns and sees Sam running toward him W now see that
Henry hol ds the revolver in his right hand.

The headlights of passing cars flicker over both nen's faces.

Henry sm | es.



HENRY

Dr. Foster. I"'mglad you cane to
wat ch.
SAM
(gasping for air)
| didn't cone to watch. | cane to
stop you.

Henry cocks the hammer of his revol ver

SAM ( CONT' D)
(speaki ng rapidly)
I found your waitress tonight.
found Athena. She renenbers you

The nmention of her name seens to make Henry distraught.
shakes his head violently.

HENRY
| didn't nmean to hurt her.

SAM
You haven't hurt anyone yet, Henry.
Just put the gun down.

HENRY
I"ve hurt people. | have. 1've done
something terrible.

SAM
Just put the gun down, Henry. Okay?
Put the gun down. Let ne hel p you.

HENRY
It's the only way out. Don't you
see that?

SAM

One of the first times | met you,
you said you didn't know what was
real anynore. Ckay, well | thought

| did but I was wong. | don't know
what's real, either. And if you die-

HENRY

You're real, Dr. Foster. You tried
to save me. You were just alittle
too | ate.

(beat)
For the longest time | didn't
under st and what was happening to
me. But now -
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SAM
But you waited. Wiy didn't you
shoot yourself as soon as you knew?
You wanted nme to help you. Wy?

HENRY
Because |I'mafraid. | don't know
what's on the other side.
(beat)

Maybe that's why | can't wake up
I"'mafraid to go back there.

SAM
Then don't. Don't go back.
HENRY
It's a dream It's got to end
soneti nme.
SAM

Listen. Listen to ne. If you're
wrong, you pull the trigger and
you' re dead. End of story.

HENRY
"' mnot w ong.

Sam nods but says nothing for a nonent.

SAM
(very quiet)
Okay. What if you're right? What if
it is your dreanf? Look around. Look
ar ound!

Henry takes his eyes off Sam and | ooks around. The cars race
by, headlights stream ng. Below the bridge the East River
flows. And behind themare the towers of Manhattan.

Everything shimers in the rainfall. The skyline | ooks both
maj estic and fragile.
SAM ( CONT' D)

The whole world is in your dream

At hena's here, |I'mhere, everyone.

You Kkill yourself, you're killing

all of us.

(beat)

Stay here. Stay wi th us.

HENRY
I have to wake up
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The nonment he says these words everything goes quiet. The
bridge is suddenly enpty, no traffic at all, nobody in sight
but Henry and Sam

The rain stops. The stars, normally invisible above the city,
now crowd the sky, brighter and nore nunerous than we've ever
seen them

Then the stars begin to fall, all the stars rain fromthe
sky, leaving burning trails in their wake, the entire sky
crisscrossed with these scars.

An apocal yptic how, the nost terrifying noise inaginable,
seens to erupt from everywhere and nowhere. The bridge
shudders and sways.

Henry shoves the barrel of the revolver into his nouth.

SAM
Pl ease don't. Pl ease--

CLCSE on Henry.
He pulls the trigger.
FADE TO WH TE

Very bright. People in the theater should be shielding their
eyes.

As we fade in we see that the bright light is actually a
smal | flashlight, shining directly into the canera.

SAM (O. S.) (CONT' D)
He's still alive.

The canera pulls back to show Henry lying on his back on the
wal kway, blood stream ng fromhis head. Samis crouched
beside him holding one of his wists. In his other hand, Sam
hol ds a small flashlight, which he shines in Henry's eyes.

Samis not wearing his navy-blue cable-knit sweater, though
he was before Henry shot hinself.

The canera pulls back farther. This is the Brooklyn Bridge
but this is not the scene we just left., A Ford Miustang has
just been in a terrible collision.

There is a gaping hole in the windshield on the driver's
side. Flanmes consune the backseat. Snoke spills out the

wi ndows. The radio still plays, however: The Band's "I Shal
be Rel eased.”
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One of the Mustang's front tires has blown out. Scraps of
bl ack rubber litter the accident scene.

ATHENA i s kneeling next to Henry, on the opposite side of
Sam hol ding Henry's other hand.

Henry's arns are burned and | acerated fromthe accident.

O her cars have stopped short of the Mustang. Al Manhatt an-
bound traffic has cone to a halt. Fromthe distance, we hear
t he bl aring of horns.

ATHENA
(i n shock)
He's okay, right? He's going to be
okay?

Sam | eans closer to the injured man, so that his face is
hovering right above Henry's.

Henry's eyes are open. He appears able to see, but he's
| osing a trenendous anount of blood. It puddl es bel ow himon
the asphalt, deep red in the bridge's incandescent |ights.

SAM
(to the gathering crowd)
W need an anbul ance! Sonebody cal
an anbul ance!

He begins to unbutton his shirt. BETH LEVY gets out of a
stopped car and hurries over. She wears the navy-blue cabl e-
knit SWEATER, which she now qui ckly shrugs out of and hands
to Sam

BETH
Here, use this.

Sam bundl es the sweater and presses it against the deep,
unseen gash on Henry's head.

BETH ( CONT' D)
| just called 911. They're on the
way.
HENRY
(to At hena)
Hol d this--

He has Athena hold the sweater to staunch the bl eeding.
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ATHENA
(to Henry)
Stop bl eedi ng, baby. Okay? You' ve
got to stop bl eeding now.

Sam pi nches Henry's nostrils and blows into his nmouth to make
sure the airways are clear.

SAM
He's breathing. Hold that tight.

Sam goes to check on the other two casualties. The first, an
old man, lies halfway out of one of the rear w ndows. Sam
checks his pul se. Not hi ng.

Sam shakes his head and wal ks around to the other side of the
car, but we PULL IN for a closer look at the old man.

It's LEON. Bl ood | eaks fromhis nostrils and nout h.

On the other side of the car lies MRS. LETHAM face up, eyes
open. Bl ood streans down her face froma nassive head wound.
Sam checks her pulse as well, but it's obvious she's dead.

Sam cl oses her eyelids, hurries back to Henry, and crouches
besi de him

ATHENA
H s nom and dad? Are they okay?

SAM
They' re both gone.

CLOSE ON HENRY' S EYES. W can tell that he has registered
this news.

For a nonent the frames projected on screen slow fromtheir
24-per-second clip and then nelt away entirely. The white
screen is replaced by a shot we've seen before: Henry, alone
on the enpty bridge, wal king fromthe burni ng Mist ang.

The vision disappears as quickly as it appeared, and we're
back at the accident scene, watching Samtrying desperately
to save Henry.

In the backseat of one of the stopped cars, a BABY, strapped
into its baby seat, HOAS and how s.

A crowd has gathered around the accident scene. Fromthe
nearest cars cone the drivers and their passengers, circling
around Henry.

The strange thing is that we recognize all of them
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The Englishman and his wife. Sheriff Kennelly (not in
unifornm). A young woman we | ast saw on the subway, asking
Henry about his Spanish Art class, and the busi nessman who
wanted himto quit snoking. Dr. Schlegel and the burly
paranmedi cs (not in uniforn. A mddle-aged Filipino wearing a
Mets cap. The various waitresses and cooks we saw in the
diners. Devon. Smitty. The Muslimworman in full veil. The
bartender fromthe Wiite Horse Tavern. A crew of blonde
tourists standi ng together. The piano novers.

The boy with the red balloon and his nother.

BOY
Momry, is that man going to die?

Lila rushes over to Sam Athena and Henry.

LI LA
"' ma nurse.

SAM
Al'l right, keep tabs on his pulse.
If it stops we'll have to start

CPR.

Lila grabs Henry's wist and checks his pul se agai nst her
wat ch.

SAM ( CONT' D)
(to At hena)
VWhat's his nane?

ATHENA
Henry.

SAM
Can you hear ne, Henry? Henry? |'m
a doctor, I"'mgoing to help you.

Can you hear ne?

Henry's |ips have begun to pale fromthe |oss of blood. Wen
he speaks, his nmouth barely noving, Sam and At hena bend
cl oser to hear.

HENRY
Hai | .

At hena | ooks up. No hail is falling, but the Iights on the
suspensi on cabl es above | ook |ike pieces of ice suspended in
the air.

ATHENA
It's not hail, baby.
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LI LA
He' s hal | uci nati ng.

SAM
Keep hi mtal ki ng.

Henry's eyes are still open but he appear to be fading fast.
He is trying to speak and his face contorts with the effort.
At hena bends cl oser to hear him

SAM ( CONT' D)
What did he say?

The bl ood from Henry's head wound has seeped through the
sweater and onto Athena's hand.

At hena struggles to keep fromhysteria. She kisses Henry on
t he forehead. Wen she | ooks up we see that her nouth and
chin are spotted with Henry's bl ood.

ATHENA
"Forgive ne."
SAM
It wasn't your fault, Henry. | was

driving right behind you. Your
front tire blew out.

ATHENA
You hear that, baby? It wasn't
anybody's fault.

CLOSE ON HENRY' S EYES. Again, it appears that he understands
t he nmessage. The words have a calmng effect; his face is no
| onger contorted.

SAM
We need an anbul ance!

Sam st ands up and | ooks out over the backed-up traffic. W
PULL BACK and see that the bridge is jamed w th rush-hour
comuters. There is no anbul ance com ng.

Sam crouches down again and peers into Henry's eyes. He takes
hol d of Henry's free hand (Athena hol ds the other hand).

SAM ( CONT' D)
Come on, kid, you need to stay
consci ous. Conme on, cone on, wake

up!

Henry nmutters sonmething. Sam | eans closer to hear.
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HENRY
You're real, Dr. Foster.

Sam has no idea what Henry's tal king about.

SAM
It's Dr. WIllians, Henry. Just stay
with ne.

ATHENA
Henry, cone on. Conme on. | need

you, baby, cone on.

LI LA
I"m|losing the pul se, Doctor.

Sam begi ns CPR

ATHENA
Stay, Henry, stay. Stay. Stay.
St ay.

CLOSE ON HENRY' S FACE
The canmera shows what Henry sees.

HENRY' S POV of the crowd of faces gathered around him At
first they are clear, each face cleanly delineated. But they
begin to blur and nerge together.

The canmera PANS UP, past the blur of faces. W see the great
Got hic arches of the bridge fromthis angle-- the perspective
of a man lying flat on his back.

W have seen this view before, in Henry's painting.

The camera continues to PAN UP, past the glittering towers of
Manhattan, up and up into the nighttine sky.

Now t he screen is BLACK, but we continue to hear Athena's
wor ds.

ATHENA (O S.) (CONT' D
Stay. Stay.

The screen is black for ten seconds. And we think it's going
to stay bl ack, except now we notices pin-pricks of |ight
pi erci ng the darkness.

The stars are back in the sky, but these are the usual pale
New York stars, not the hallucinatory fires that scarred the
air wwth their fall.
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PAN DOM to the bridge.
Two anbul ances have arrived, as well as several police cars.

The PARAMEDI CS (not the sane ones we've seen before) | oad
t hree dead bodies onto stretchers, while the POLI CE OFFI CERS
mark the scene and begin questioning people in the crowd.

A female OFFICER sits with a stunned Athena on the trunk of a
squad car.

Meanwhi | e, a TOW TRUCK OPERATOR begi ns attachi ng the hooks
and chains to the ruined Mustang. One | ane of westbound
traffic has already resuned noving.

The people in the passing cars stare out their w ndows at the
car nage.

Sam and Lila, grimfaced and exhausted fromtheir ordeal,
stand besi de one of the ambul ances.

SAM
Too much bl eedi ng. Too mnuch.

LI LA
You did everything you could,
Doctor. There was never a chance.

Sam says nothing. Lila touches himon the shoul der, briefly,
and wal ks away.

She's getting farther and farther away. Soon she'll be gone.
Sam finally | ooks up.

SAM
Hey.

Lil a turns.

SAM ( CONT' D)
Thanks for hel ping.

Lila smles sadly.

LI LA
I wish we could have done nore.

She starts to wal k away agai n.
SAM

You want to grab a cup of coffee
somewher e?
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Lila turns again and | ooks at him

SAM ( CONT' D)
I won't be able to sleep tonight.

Lila hesitates for a second and then nods.

LI LA
I"d like that.

Sam begi ns wal ki ng toward her and then stops.

He notices sonething lying on the asphalt, something
glittering amd the debris of the weck, the broken glass and
twi sted netal. He kneels and picks it up.

Lila, curious as to what he's found, wal ks over to him

LI LA ( CONT' D)
VWat is it?

Sam standing, shows her the dianond ring. It glitters in the
lights of the bridge. But we're pulling back now, farther and
farther fromthe wecked car, the anbul ances, the sl ow noving
traffic.

We're rising higher and hi gher, above the suspension cables,
above the great arches, above the blinking red Iights that
warn airplane pilots.

Al'l the commotion on the bridge is silent now, nothing but
beads of light trickling over the dark river.



